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INTRO"UCTION 
At Christian Church - Church of Christ bible colleges 
develop# nature, and increase in size numerically, curriculum 
expansions are evi ent. Many such schools are now offering 
specialized training in church-relate* vocations other than the 
preaching ministry; including programs in Christian education, 
missions, sacred music, and church secretarial science, with 
any comparable new and growing institution, the need for study 
and improvement in curriculum is evident. 
I. TUB PUCISUEM 
Statement of the Problem 
This thesis seeks to propose an academically sound and 
usable sacred music program or curriculum for Christian Church -
Church of Christ Bible colleges that will equip the graduates of 
these institutions to serve their churches ss well-qualified 
church musicians and to earn a living in the music profession. 
The research involves examinations of standards for curriculum 
building and existing sacred music curriculums or programs in 
various colleges and universities in the Waited States. 
Significance of the Problem 
The Status of Sacred Music in the Waited States. From the 
2 
colonial beginnings, church music, in general, has left something 
to be desired in the United States. Parrier points out: 
The European tra.ition of professional cathedral 
choirs, directed by professional church musicians, ha * 
not been carrier over to the hew world. This tradition 
has been consciously rejects* sn church ausic was at 
first deliberately kept at a rather primitive level.l 
This condition seems to have continued into the twentieth century. 
Xn 1902, Pratt wrotet 
We sre sll conscious of incongruities an abuses in 
church smsic. Sean tines they are so glaring as to give 
rise to disgust sn>* despair about the whole subject. 
The attempt to discuss then often lea s to bitter dif­
ferences of opinion, severe collisions of ju gment, 
and even personal estrangement.2 
avison, in 1933, observe* that "many musicians who live by a 
high professional standard refuse to associate themselves with 
the music of the church" because they regard church music as 
the very lowest of the musical activities.3 In 1952, mvison 
indicated that very little improvement ha-' occurred during the 
twenty-year interim. He further proposed that the solution to 
the problem lies in the .development of church musicians through 
(1) experience with goo church music, (2) thorough technical 
lWalter farrier, "Academic Training in the Field of Church 
Music in the United States" (unpublished Master's thesis. 
University of Southern California, Los Angeles, 1963), p. 12. 
2wsldo S. Pratt, Music Ministries in the Church (New York? 
G. Schirmer, Inc., 1923), p. 43. 
3Archibal'' T. !avison, Protestant Church Music in America 
(Boston: B. C. Schirmer Music Company, 1933), p.' 2. 
3 
training, (3) historical knowledge of church music, an (4) 
evelopment of a sense of style,' 
Rice suggests that our proximity to the twentieth century 
makes evaluation of the current musical situation difficult. He 
does agree that the beginning of the twentieth century saw church 
music in a very confused state.5 However, he further points out 
that educational institutions, both church-related colleges and 
seminaries, and state supported colleges and universities, are 
improving the situation through increased curriculum offerings 
in church music. Also of assistance are the various organisations, 
both denominational6 and inter enominational,7 concerned with 
church music, as well as those organisations not primarily 
concerned with church music,6 seeking to improve church music 
in the United States.' 
Music in the Christian Church - Church of Christ. Music 
Archibald T. ' avison, Church Music? illusion an Reality 
(Cambridge, Massachusetts: Harvard University Press, 1932), 
pp. 50-39. 
5william C. Rice, A Concise History of Church Music 
(Nashville, Tennessee: "Abingdon Press, 196̂ ), p. 93. 
6e.g. Church Music department of the Sunday School Board 
of the Southern Baptist Convention. 
7e.g. The National Church Music Fellowship 
8e.g. The Music Teachers National Association 
'ibid,, p. 113 
4 
practices in the Christian Church - Church of Christ are no 
exception to the general state of confusion* Squire* identifying 
these churches as "Restoration" churches, suggests that they, and 
other denominations, "have foun themselves rent assun er over the 
questions as to ho* to use the music in worship*"*'-* 
Contributing to the present musical condition of these churches 
is the fact that enoainational hymnals were no longer vmnte as 
early restorationsts left the established enominations to join 
the movement. Using only their Sun- ay school songbooks, filled 
with less musical and more subjective gospel songs, the churches 
of the restoration movement have seemingly known an used s lesser 
quality and quantity of good hymns than many other denominations. 
In the secom' half of the nineteenth century, the Restoration 
movement experience • a division over the use of instrumental music, 
and a basic split occurred between what is now known as the Church 
of Christ, non-instrumental an the Christian Church, ' iseiplea of 
Christ* 
Another consideration of the present musical condition of 
these churches is the middle-to-low socio-economic level of their 
members. It is difficult to say whether this condition is a cause 
or result of poor church music. Roth concepts are feasible. 
* 'Kussel Nelson Squire, Church Music: Musical an Hymnological 
developments in Western Christianity (St. fouia: The Bethany Press, 
1962),p. 258. 
5 
Bible Colleges and Sacred Music. The participation of the 
Christian Church - Church of Christ in the Bible college movement 
has had an effect upon the musical condition of these churches. 
The Bible college movement*s music programs generally have been 
affected by the Nineteenth Century revivalistic fervour in which 
the initial Bible college impetus originated. 
Two schools affiliated with the Christian Church - Church of 
Christ and founded early in the Bible college movement were 
Johnson Bible College, Kimberlein Heights, Tennessee and Northwest 
Bible College, Portland, Oregon. The greatest growth of Bible 
colleges in the Christian Church - Church of Christ transpired 
during the twenty-year period, 1940-1960. 
The Accrediting Association of Bible Colleges, an inter­
denominational institution, was established in 1947 to provide 
criteria for excellence in Bible college education.-2-1 Several 
Bible colleges of the Christian Church - Church of Christ are 
members or associate members, and others are working for recog­
nition. Dr. John Mostert, executive director of the Accrediting 
Association of Bible Colleges, offered the following words of 
encouragement for the writing of this thesiss 
Your project is of genuine interest to us in that we 
have been hoping to conduct an extensive research project 
in the field of sacred music in our Bible colleges. I 
^Accrediting Association of Bible Colleges Manual (Wheaton, 
Illinois; Accrediting Association of Bible Colleges, 1964), p, 8. 
•is sure your stu ies in this area will prove to be 
beneficial to us as to all of our Christian colleges. 
I woul therefore be very please * if you would keep 
us abreast of your studies in this field ant' supply us 
with a copy of the thesis when the time comes.*2 
II. DEFINITIONS AN? DELIMITATIONS 
Definitions of Terms Used 
Restoration Movement. The Restoration movement describes the 
largest indigenous church bo y in the United States. This religious 
a»vement sprang up on the mi western frontier in the early nine­
teenth century as an attempt to restore, in name, doctrine, policy, 
and life, the Church established by the Apostles of Jesus Christ 
in the first century, A. D., and revealed in the New Testament.13 
This movement today encompases three major divisionst (1) the 
Christian Church - Disciples of Christ; (2) the Christian Church -
Church of Christ, often designated as Independent; an (3) the 
Church of Christ, non-instrumental. 
Christian Church - Church of Christ. The Christian Church -
Church of Christ is an undenominational fellowship of churches 
committed to the principle of restoration. This group is often 
included in listings, as in the United States Census, as the 
i2Opinion expressed by John Mostert in correspon ance with 
the author, date* October 13, 1966. 
13pre<-*erick *>. Kcrshner, The iestocation nan -book. Series £ 
(San Antonio, Texas: Southern Christian Press, I960), pp. 7-9. 
7 
Disciples of Christ. As used in this thesis, the terra "may be 
said to represent (but not include all, by any means) a more 
'conservative* group."** Such churches are known as independents, 
denoting their lack of association with the United Christian 
Missionary Society, the national organization of the Disciples of 
Christ, and the National and International Conventions of the 
Disciples of Christ. These churches are known in some communities 
as the Church of Christ to differentiate them from the Christian 
Church - Disciples of Christ. "The use of the name, 'Church of 
Christ,* does NOT /jeraphasis • sin/ here refer to the congregations 
of those various groups, of the same name, which make the use of 
musical instruments in worship a test of fellowship" or separation 
from the body of the church, and therefore are sometimes referred 
to as Church of Christ (non-instrumental).*5 
Bible College. Witraer suggests the following definition: 
A Bible institute-college is an educational institution 
whose principal purpose is to prepare students for church 
vocations of Christian ministries through a program of 
Biblical and practical education.*6 
**Ralph McLean, editor, 1966 Directory of the Ministry of the 
Undenomlnational Fellowship of Christian Churches and Churches oj " 
Christ. ̂ Springfield. Illinois: Directory of the Ministry, 1966), 
P. P—1. 
15Ibid. 
*6S. A. Witraer, Education with Dimension: The Bible College 
Story (Manhasset, New York: Channel Press, Inc., 1962), p. 26, 
8 
Church Music Education. Church mi$ic education refers to 
any attempt of teaching or improving church music at the personal, 
congregational, denominational, or collegiate levels. 
Church Music Curriculum. Church music curriculum refers to 
t 
a course of study leading to the granting of a baccalaureate 
degree in church music. 
relimitations 
In limiting the colleges to be surveye several consid­
erations were mare. Only colleges an* universities in the 
United States were included. 
Inasmuch as the curriculum to be propose * waul be for a 
Bible college of the Christian Church - Church of Christ, the 
present curriculums of these schools were studied. 
Because there is an interdenominational agency for Bible 
college accreditation, member colleges of the Accrediting 
Association of Bible Colleges were included. 
The selection of the third type of college to be surveyed 
was made from the listing of the National Association of Schools 
of Music. Member schools of this Association, offering bacca­
laureate program in church or sacre' music, offer a sampling 
of curriculums approved by this recognize accrediting agency. 
Ill, SOURCES OF PATA 
9 
Existing Literature in tae Field 
Several book* may be found that eal with the general subject 
of the Christian college. Among those investigated, all dealt 
with the church-related liberal arts college or the church-relate 
university. 
/ 
One book was found that dealt with Hible college education. 
Education with dimension.17 by S. A. witmer, gives a brief histor­
ical sketch of the Bible college movement, discusses briefly 
curricular offerings in Bible colleges, sad lists many existing 
Bible colleges in the United states and Canada. Only s brief 
discussion is given to church music as an ares of training 
offered by Bible colleges.18 
All 36 accredited Bible colleges offer some courses 
in music} 23 offer coordinated programs. Ten of these 
offer majors in voiee, piano, organ, orchestral instru­
ments, and choral music.19 
Witruer shows the majors and degrees offered in 23 accredited20 
schools, and the number of schools offering each program an' 
degree.21 In elaborating non-accredited schools, Witmer22 charts 
17S. A. Witmer, Education with dimension: The Bible College 
Story (Manhsssct, New Vorkx Channel Press, Inc., 1962). 
18tbld.» pp. 11«'-116. 
19Ibid., p. U4. 
Âccredited by the Accrediting Association of Bible Colleges 
21Witmer, op. cit., p. 115. 
22Ibid., pp. 116-119. 
10 
24 of 250 such schools «n-' shows the same basic information 
concerning majors an* egrets.23 
In a publication, Preparing Students for Christian 
Ministries.2' the Accrediting Association of Bible Colleges 
condenses the historical information contained in witscr's book, 
/ 
and briefly discusses the various Christian vocations, as repre­
sented by Bible college eurricular offerings. In the chapter, 
"Music in Bible College B ucation",25 the purposes Mid functions 
of the Bible college music epartment are set forth. Brief 
sketches of member schools are included, as well as, a listing, 
including addresses, of member an associate members of the 
Association, 
College Catalogues or Bulletins 
Another source of information was college catalogues or 
bulletins. Thirty Christian Church - Church of Christ Bible 
colleges were contacted an catalogues requests Twenty-six 
schools responded by sending catalogues. These schools were 
listed in the directory of the Ministry26 or in the Missionary 
23Jbid.» p. 117. 
24Preparing Students for Christian Ministries (wheat on, 
Illinoisi Accrediting ".Association of Bible Colleges, 1966). 
25|bl'»., pp. 23-2-', 
26Ralph Mclean, editor, 1966 irectory of the Ministry of 
the On enoctinational Fellowship of"Christian Churches an Churches 
o£ '"Christ (Springfield, Illinois! directory o  ̂the Ministry, 1966). 
u 
Prayer List.37 Although listed by the Boar̂  of Higher fi ucation 
of the Disciples of Christ, rather than in the above two sources. 
Northwest Christian College, Portland, Oregon, was contacted. 
This school was inducted in the survey because its conservative 
theological position and similarity to other Christian Church -
r 
Church of Christ Bible colleges is known to the writer. Although 
not a Bible college as here defined, nor s aeaber of the Accred­
iting Association of Bible Colleges or the National Association 
of Schools of Music, but because it did offer a program in church 
music, the only liberal arts college of the Christian Church -
Church of Christ, Milligan College, Milligan College, Tennessee, 
wss included in the study. Thus a total of twenty-eight Christian 
Church - Church of Christ school catalogues were surveyed. 
Forty-four Bible colleges, Which are either members, or 
associate members of the Accrediting Association of Bible Colleges, 
were contacted. Eight additional Accrediting Association of Bible 
Colleges schools were not included, inasmuch as they were affil­
iated with the Christian Church - Church of Christ and were 
included in the above figures. Forty of the forty-four schools 
contacted responded by sending catalogues for examination. The 
Accrediting Association of Bible College members and associate 
members were listed in the publication Preparing for £ Christian 
"̂ Missionary Prayer List (Joliet, Illinoist Mission 
Services, Inc., 1966). 
12 
Ministry.28 
The 196S National Association of Schools of Music listing of 
member schools shove* that si?ty-four schools offerer* church music 
programs at the baccalaureate level. Fifty-six of these school 
catalogues or bulletins were obtains ?. Four schools had discon­
tinue ' baccalaureate programs in church music. A total of fifty-
one schools were includes? in this stu.'y.29 
A survey sheet was constructed and used to tabulate the 
curriculum information found in these catalogues* 
Survey byi Questionnaire 
Using the information gleaned from studying the catalogues, 
the manual provided by the Accrediting Association of Bible Colleges 
the By-Laws of the National Association of Schools of Music, and 
the requirements for certification of music teachers by the State 
of Illinois, s proposed curriculum was developed. This curriculum 
is described in chapter three of this stu y. 
A summary of, and rationale for, this curriculum, s brief 
description of the background study, sad a questionnaire for the 
28i&. cit.. p. 90. 
29Nyack Missionary College, Nyack, New York, is a National 
Association of Schools of Music member offering a baccalaureate 
regret in church music. However, because it is also a member of 
the Accrediting Association of Bible Colleges, it has been included 
with the A.A.B.C. Schools. 
13 
evaluation of the propose.' curriculum were prepared and mailed to 
186 persons. Included were both the hea «s of the music departments 
in the Christian Church - Church of Christ Bible colleges and the 
menbers and associate memoes* of the Accrediting Association of 
Bible Colleges, and the heads of the church music epsrtments Cor 
other appropriate officials) of the National Association of Schools 
of Music schools listed as offering a baccalaureate program in 
church music. These 186 persons were asked to react to the pro­
posed curriculum by means of the questionnaire. Their responses 
formed the basis for a further revisement of the proposed curric­
ulum, as shown in chapter five. 
CHAPTER I 
HISTORICAL DEVELOPMENT AND REVIEW OP LITERATURE 
/ 
A Brief History of Church Magic Q uestion in the Unite ' St»te» 
Records have been found showing the use of church music in 
Santa ôaingo as early as 149'.1 However the first practice of 
church nusic education nay be possibly attributed to the French 
Huguenots who settled at Port Royal, South Carolina, in 1562 an * 
at Fort Caroline, Florida, in 156'. Concerning then. Farrier 
writes: "Their church music consisted simply of the private and 
corporate singing of these Psalms and the teaching of then to the 
In'ians*"3 These settlements were destroyed by the Spanish in 
1565, 
The Spanish nay lay second claim to establishing church music 
education in the United States, as they developed liturgical singing 
among the Indians through their missions in the Southwest, 
miinwood writes concerning the Spanish: 
L̂eonard fcllinwoo *, The History of American Church Music, 
(New fork: Morehouse-Gorha* Company, T950),r"p, 3, 
Ŵalter Farrier, "Academic Training in the Field of Church 
Music in the United States" (unpublished Master's thesis, 
University of Southern California, Los Angeles, 1963), p, 10, 
IS 
The first activity of this sort within the present 
limits of the United States of America was at the Mission 
of San Felipe in Mew Mexico, where Father Cristobal <*e 
Quinones installed a small organ and began to teach the 
San Felipe Indians to sing the music of the liturgy 
sometime between 1598 and 1604.3 
With tee settlement of the English colonies on the Eastern 
/ 
coast, church music on the new continent started on a course of 
decline. Both tee Puritans and the Pilgrims brought metrical 
psalmody with them. Various Psalters were use by the various 
settlements. Each of these had many Psalms in metrical verse but 
contained relatively few tunes. Speaking of these tunes. Slice 
writesi "Each of these collections contains a number of interest* 
log an 1 effective tunes."4 Speaking specifically of the Havens-
croft Psalter used by the Massachusetts Bay Colony in 1621. Rice 
statesi 
Some of the arrangements are of sufficiently high 
calibre to challenge a good twentieth century choir — 
and they were intended for home and congregational use. 
The varied meters and difficult melodic, harmonic, 
and rhythmic structure of the tunes and psalms brought 
from England proved too difficult for the next gener­
ation̂  
The first book printed in the Colonies in 1640 was officially 
entitled The Whole Booke of Psalaes but has been commonly called 
3Lllinwoo p. 5. 
''William C. Rice, A Concise history of Church Music. 
(Nashville, Tennessee: "Abingdon Press, 1964), p. 48. 
5Ibid., p. 49. 
16 
The Bay Psalm Book, Of it. Rice said, "This first colonial effort 
at publication of any kind of book was crude, lacking literary 
style and consistent form,"6 The first edition contained no tunes 
and was used by singing the times that had been learned through 
oral tradition,7 These tunes were of a simple meter, usually 
3,6.8.6,, called Common Meter.® It was not until the ninth edition 
of this book in 1693 that the Bay I'sala Book inclu «td tunes.9 
Singing in the colonies grew progressively poorer. The 
precentor became the responsible song leader. We was usually the 
deacon, clerk, elder, or minister of the congregation in which he 
"lined out" the Psalms to be sung. Foote describes this activity 
as follows: 
The custom originated in England, probably soon after 
the introduction of metrical psalms in common worship in 
the early years of Elisabeth's reign, an-. arose from the 
fact that the congregations in many, perhaps in most 
parish churches either did not possess a sufficient supply 
of psalabooks or were unable to read. Therefore, if they 
were to sing a psalm, it must be read to them, in passages 
sufficiently brief for them to be able to repeat them. 8m 
arose the practice of having the clerk, whose duty it was 
to "set" the psalm, read one or two lines, lead the sing­
ing of what he had read, then read the nest line or two 
and sing, and so on, alternately reading and singing to 
the end of the psalm.*0 
6Rice, p. 9. 
7Harrier, p. 12. 
®Rice, p. <*9. 
F̂arrier, p. 13. 
*0Henry Wilder Foote, Three Centuries of American Hymno y. 
(Cambridge, Massachusetts: Harvard University Press, 19/0), pp. 
373-374. 
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Singing with a precentor was practice * in hew England until 1800 
and for another fifty years in the more backward areas of the 
country.11 
Singing schools were sometimes organised during the late 
1600*8 in order to istprove the tinging. At such Meetings the 
people learned psalm tunes, and sometimes basic notation and 
basic voice instruction were given.12 
By the beginning of the eighteenth century, church music was 
so poor that some ministers arranged for the better singers to 
sit together as s means of church music education. These better 
singers, supporting one another, could sing out and thus lead the 
congregation in singing. Oftentimes, they «id the only singing. 
Thus the rear gallery choir developed.13 
One significant development in church music education occurred 
in 1709 at Trinity Church in New York City. The Charity Boys 
School was founded which provided a singing school and a boy 
choir for the church. This program evidently was successful 
because their singing is mentioned in church minutes as late as 
1739.̂  
11Illinwood, p. 15. 
12fatrier, p. 13. 
13fiHinwood, p. 19. 
1Rice, p. 55. 
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Advanced progress in church music did occur in isolated places 
in early America# Conrad Geissel established a Cloister at Bphrata 
in Pennsylvania in 1720. This colony had a great influence on 
early American culture# Among the three-hundred inhabitants were 
printers, singers, composers, and teachers. Beissel was a musical 
dictator. He wrote a dissertation on Harmony, setting forth his 
ideas and rules for composition. Although his ideas were not 
exactly orthodox, they did produce some very excellent music, 
sung in from four to seven parts, unaccompanied.15 
Another instance of quality church music was found among the 
Moravians who first settled in Georgia about 1735} moving to 
Bethlehem, Pennsylvania by 1740. writing concerning their work, 
Stevenson suggests they are entitled *to first-class honors in 
any history of Protestant music.*** Among their contributions, 
Stevenson lists: (!) building of quality organs} "(2) de rlgueur 
instrumental accompaniment for all choral singing;"*7 (3) vol­
unteer choirs and instrumental ensembles for worship services} 
(4) interest in new sacred music by members of the community} 
(5) integration of "artistic* music and worship} (6) polyglot 
singing, up to thirteen languages} (7) formation of a collegium 
iSBllinwaod, pp. 32-34. 
16Robert Stevenson, Protestant Church Music in America. 
(New fork: W. *. Norton & Company, Inc., 196ft), p. 38. 
*7Ibid., p. 39. 
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trmslcura at Bethlehem.18 The missionary-min ed Moravians prepare 1 
hymnals in native In ian languages. The first was translated and 
published for the relawsres in 1763,19 
Probably the nost significant contribution to church music 
education uring the eighteenth century was the, development of 
the singing school* Although this idea had been tried in the 
seventeenth century, the school of the eighteenth century seeme < 
to have s more lasting influence on church music. Writing con­
cerning the singing schools. Squire states: 
•airing the eighteenth century, the increasing 
ferment in the religious life, evidenced partly by 
changes in the musical usage of the churches, gave 
rise to the singing school. The singing school came 
into being in order to improve the singing in the 
churches. Prom the diary accounts of ' amuel Sewail5 
(5 Judge Sewail, b. England, 1652, migrated to New 
World in childhood; 8.A. Harvard, 1671; M.A., 167 •; 
d. Boston, 1730) it is known that as early as 1721 
there was a singing school in Boston.20 
Educated ministers began demanding changes in church music 
practices. Among those men of the cloth who took to the pen was 
the Reverend Thomas Symmes. In 1720 he published The Reasonable­
ness of Regular Singingt or Singing by Note.21 From this book 
18Stevenson, pp. 38-39. 
I'Rice, p. 55. 
20fttig8t], Nelson Squire, Church Music? Musical and Hymnologlca 1 
developments in Western Christianity. Yst. Louis, Missouri: The 
Bethany Press7~1962), pp. 219-220. 
aiFoote, p. 93 
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we ascertain that music was already being studied at Harvard. 
Another minister who worked to improve church music was Thomas 
Matter. He published an early instruction book for singing 
schools, the Grounds sad fhilea of Musick iyplalned. Many 
ministers who agreed with Welter signed the preface to hit book.22 
A third crusading minister was the Reverend John Tufts Mho 
published a twelve-page pamphlet, A Very plain and 
easy introduction to the whole Art of singing Psalm 
Tunes, e. 1721. He attempte to intra uce the so-
called faaola method of sight singing in which a 
iatonic scale in any key woul read fa. so. la, 
fa. so. Is. mi equivalent to jo, re. me. fa. so. 
la, ti). A system of punctuation marks designated 
time values.22 
miring the latter half of the eighteenth century, much 
improvement was seen in church music, organs came into usage 
with greater frequency. Larger churches began to import European 
organists and choir masters. Singing schools and traine choirs 
produced improved congregational singing. The practice of "lining 
out" hymns slowly disappeared. Many collections of hymns and 
hymn tunes were published. 
during the second half of the eighteenth century, music also 
began to find its way into the colleges and universities. A 
singing club was organised at Harvard as early as 17S6. Tale 
also formed a college music society. Dartmouth College formed a 
22Poote, pp. 103-104. 
23aiee, p. 30. 
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musical society in 1792. The primary purpose, according to Alee?' 
for the introduction of anisic instruction into these institutions 
was to improve the chapel service, and thus was a form of church 
music education. 
A frontier religious activity known as The Camp Meeting ha 
a direct influence on church music in the ninteenth century. The 
first camp meeting was held in the year 1800 at Logan County, 
Kentucky, and with the camp meeting came the introduction of what 
is known as "Gospel anisic."25 
Gospel music reached s peak of popularity around 1870 with 
the Moody-Sankey revivals. Evangelist "wight JL. Moody and his 
song leader, Ira P. Sankey, had a sweeping influence in the 
United States, as well as in England. Their influence continue < 
with such men as Billy Sunday, evangelist, and his song leader. 
Homer fthedeaver. This musical tradition has been incorporated 
into the Bible College movement. 'Vright L. Moody was one of the 
leading influences responsible for Bible colleges; one of the 
earliest schools founded. Moody Bible Institute, Chicago, Illinois, 
still bears his name. Stevenson suggests that this gospel music 
had "the distinction of being America's most typical contribution 
24 Rice, p. 59. 
25Ellinwood, p. 101. 
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to Christina Song."26 
Stevenson writes of the philosophy of Moo y and Sarikey: 
For Moody, music was a tool to be used to reach the 
masses. If a song pro need the right emotional 
response in the crowd attending one of his services 
it was a good song. Music as a thing of beauty was 
never given considers*ion.2? 
Another early nineteenth century development that continues 
to have some significance in church music education was the 
introduction of shaped notes. These were introduced in 1801 by 
William Little and William Smith in their book The Easy Instructor. 
Of this development, Stevenson writes: 
In their new invention the "four singing syllables" 
take each a different shape; "Pa is a triangle. Mi 
a diamond. Law an oblong square, and Sol the usual 
form /fircieTT" The advertisement appearing in the 
August 22, 1801, Philadelphia depository and Weekly 
register continued: "It is evident that their 
different characters, indicating at sight the names 
of the notes, will greatly aid the student of 
Sacred harmony."28 
Among the individuals who worked illigently to improve 
church music in the nineteenth century was dliver Shaw. Shaw, 
an organist at the first Congregational Church in Providence, 
Abode Island, organised a group of musicians into s " 'sailonian 
Society." The purpose of this group was to improve an. perfect 
26aobert M. Stevenson, Patterns of Protestant Church Music. 
( urham. Carolina: Puke University Press, 1953), p. 162. 
37Ibid.. pp. 160-161. 
2®$tevenson, Protestant Church Music in America, p. 23 . 
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themselves in the knowledge and practice of church music, in 
taste ami performance.29 
A name most significant in its relation to church music and 
music education is Lowell Mason. Mason moved to Boston in 1827 
to continue his banking profession an-1 to lead, on a part-tin* 
basis, s local church choir. In 1832, with George Webb, Samuel 
Eliot, and others, he founded the Boston Acs «*y of Music. Mason 
sought to apply the Pestalosaian methods of teaching to music. 
He taught the classes in sacred music while Webb taught the 
secular music classes. Mason is also known for having originated 
musical conventions across the country, in which music teachers 
were trained to conduct singing schools and to teach music in 
public schools. Mason himself had introduced music into the 
public schools in Boston in 1838. He was also active aa a 
composer, compiler and publisher of hymn tunes.39 
Also of significance in the nineteenth century was the 
introduction of formal music instruction into the college and 
university classrooms. 
In 1833 Oberlin College announced a "Professor of 
Sacred Music." Since most of our early colleges were 
founded through the impetus of religious fervor, it 
is not strange that the first attention was directed 
29S<juire, p. 234. 
30John Tasker Howard, Our American Music. (New Yorkt 
Thomss V. Crowell, 1965), pp. la3-1 d. 
2! 
to sacred music • •• • After 13 2 the tera "sacred** 
was no longer employed, indicating a slight change 
in the attitude toward music.31 
George N. Allen was appointed to the chair at Oberlin in 1837.32 
Other colleges began to follow the lead of Jberlin, and, year 
after year, *u«ic education increased, and with it church anisic 
education.33 
Three other events of the late nineteenth century had a 
great impact upon church music education in the United States, 
In 1383 the Harkness Instructorship in Vocal Culture and Elocution 
at Union Theological Seminary was established. This led to the 
founding of the Harkness Instructorship in Sacred Music at the 
Seminary in 1883, Also significant was the appointment of Peter 
Lutkin to the head of the music ep&rtaent at Northwestern 
University. In 1896, the American Guild of Organists was formed. 
This organisation has claimed aa its members the majority of 
leading church musicians and church music educators during this 
century. 
The twentieth century shows continued progress in the 
improvement of church music. In 1903 P, Melius Christiansen 
3iVincent Jones, Music Education in the College. (Bostons 
C. C. Sirchard and Company, 1949)', p.' a. 
321uasel N, Squire, Introduction to Music Education, (New York? 
The 4onald Press Company, 1952)* 
33Lillian Mitchell Allen has compiled an interesting chart 
showing the chronological beginnings of music programs and .apart­
ments in leading American colleges and univeraitiea. 
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began training Lutheran musicians at St. Olaf College in Northfiel", 
Minnesota. The Christiansen choral tradition has been continued 
and has had considerable influence upon choral music, especially 
in the midwestern United States# 
In 1906 the American Conservatory of Music in Chicago insti­
tuted s degree program in "Organ and Church Music." The New 
England Conservatory in Boston revised its curricular offerings 
in choral and organ anisic in 1910 to better fit the needs of 
church musicians# In 1912 Clarence oickenson was appointed the 
darkness Instructor at Union Theological Seminary, That same 
year, Felix Lamond established Trinity School of rtisie at New 
York's Trinity Church. This school for Episcopal musicians 
offered a three-year curriculum, but only continued for six years# 
The first Roman Catholic school in the United States, specif­
ically designer to train catholic musicians, was founded in 1918 
as the Pius X School of Liturgical Music in Manhattanville College 
of the Sacred Heart in New York. Responsible for its beginning 
were Mother Georgia Stevens and Mrs. Justine Bayard Ward. 
In 1926 John Pinley Williamson established the Westminister 
Choir School at the Westminister Presbyterian Church in layton, 
Ohio. Although this institution began with a three-year program, 
it was changed to a four-year college as it was moved to Ithaca, 
New York, and to its permanent location in Princeton, New Jersey, 
in 1932. 
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The introduction of radio, phonograph record®, an« television 
have had a great influence upon music in the United States, The 
opportunity to hear better music has led many congregations to 
give attention to the music in their churches and to the direction 
of it. Summarising the rapid improvements of the last thirty years, 
Farrier writes* 
Improved public school music instruction had oa.ie the 
church's members and their chil ren more knowle gable 
and in some cases wore experienced in choral partic­
ipation, such that the formation of church choirs was 
now easier than it had been. 
A® the sine of the church music program began to grow, 
many large churches began hiring a choir director in 
addition to an organist. Very large churches began 
hiring a full-time minister of music to supervise an 
coordinate all the music activities of the church — 
from Sunday School pianist to handbell choir, from 
youth choirs to adult choir, and from weekly congre­
gational singing in the services to large festival 
presentations. 
As this last step has secured, the colleges an 
universities have rapidly begun to recognize the 
ministry of music as a career field and have begun 
to offer training and egrees in the field at the 
bachelor's, masters, and doctoral levels.34 
As tie demand for trained church musicians increased, the 
theological seminaries recognised the need for the training of 
musicians with a proper theological orientation. The first two 
church music programs in seminaries were in Southern Baptist 
3,!Farrier, p. 23 
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schools36 and were started to perpetuate the gospel song and 
revivalist tradition. In 1928 Clarence Dickenson helped to 
establish the School of Sacred Music at Union Theological Seminary 
in New York City, orientated toward protestant liturgical music. 
Hooper writes; 
Initially, the curriculum in these first three 
church music degree programs was diverse. However, 
the development of graduate music degree programs 
in colleges, universities, and conservatories between 
1928 and 1944 established curriculum patterns which 
these three and other seminaries began to emulate. 
Prom 1944 to 1960 other seminaries gradually began 
to establish church music degree programs. The cur-
riculums for these schools were patterned after exist­
ing seminary curriculuos in church music and after 
existing master*s degree requirements in graduate 
music schools.-'6 
Review of Related Literature 
College Music. At least four books have served for many 
years as the authorRtive studies into ausic curriculum® at the 
college level. A study of these works by Welch,37 Dykema,38 
35Southwest Baptist Theological Seminary, Fort Worth, Texas, 
1915; and New Orleans Baptist Theological Seminary, New Orleans, 
Louisiana, 1917. 
36Williara L. Hooper, "The Master's Degree in Church Music in 
Protestant Theological Seminaries of the United States." (Unpub­
lished Doctoral dissertation, George Peabody College for Teachers, 
1966), pp. 198-199. 
37Roy Dickinson Welch, The Study of Music in the American 
College. (Northampton, Massachusetts; Smith College, 1925). 
38Peter W. Dykema, Chairman, Survey of College Bntranee 
Credits and College Courses in Music. (New York; National 
Bureau for the Advancement oF~Music, 1930). 
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Thompson,39 and Jones40 suggests that when college music is 
discussed, the major concerns are usually music for the general 
college student, the study of applied music, or the study of music 
education, Allen's work in 19544i was a rather thorough study of 
various music degree programs at all levels: bachelor, masters, 
and doctoral. She did not mention the study of sacred music, 
Bible colleges were not included in the study. The ttieses, 
dissertations, and books cited in her study were of little value 
to this study in that they dealt with music in the liberal arts 
college and university,42 
Church Music Education. Several theses and dissertations were 
found which had investigated the study of church music in the 
United States, Hays43 and Pfautch44 dealt primarily with the study 
39 
Randall Thompson, College Music: An Investigation for the 
Association of American Colleges. (New York: MacMillan Company, 
1935). 
40 Vincent Jones, Music Education in the College. (Boston: 
C. C. Birchard and Company, 1949), 
41I,illian Mitchell Allen, The Present Status of Accredited 
Music Instruction in American Universities. (Washington, D. C.: 
The Catholic University Press, 1954). 
42Ibid., pp. 5*10. 
43Robert W. Hays, "Hymnology in American Theological 
Seminaries Together With a Survey of the study of Sacred Music." 
(Unpublished Master's thesis, Thiiversity of Southern California, 
Los Angeles, 1940), 
44Lloyd A. Pfautsch, Jr., "A Curriculum of Church Music for 
a Theological Seminary." (Unpublished Master's thesis, Union 
Theological Seminary, New York, 1948), 
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of church music by theological students. Acke man's sta-'f® was 
limited to the comparison of applied organ an* academic church 
music in the colleges and universities of one state. Bushnell's 
title46 is somewhat misleading for his curriculum is constructed 
for a three-week course at a summer encampment. Stephens47 *oes 
a rather thorough Job of investigating the study of church music 
in Southern Baptist liberal arts colleges. Koski4* and Johnson4' 
have sought to develop a masters level program in church music 
for a liberal arts college and a seminary, respectively. Hooper's 
study50 of music in American seminaries is very comprehensive, but 
45John N. Ackeriun, "Varied Concepts of Organ and Church 
Music Departments in Ohio Colleges and Universities" (Unpublished 
Master's thesis, Ohio State University, Columbus, 1900). 
••'w. C. Bus hue 11, "A Plan of Curriculum for the Proposed 
Church Music School of the American Baptist Convention" (Unpublished 
Doctoral dissertation, Columbia University, 1961). 
*70enter Leroy Stephens, "Preparation of Ministers of Music 
by Southern Baptist Colleges" (Unpublished Doctoral isseration, 
George Peabody College for Teachers, Nashville, Tennessee, 196'), 
*®George Koski, "A Plan for a Graduate Program in Church Music 
for Howard College, Birmingham, Alabama" (Unpublished Doctoral 
dissertation, Columbia University, Mew York City, 1962). 
*%en S. Johnson, "A Propose1 Curriculum for the Master of 
Church Music Degree at Southeastern Baptist Theological Seminary, 
Wake Forest, North Carolina" (Unpublished Doctoral dissertation. 
Teacher's College, Columbia University, New York, 1962), 
William L. Hooper, "The Master's Degree in Church Music in 
Protestant Theological Seminaries of the United States" (Onpublishe 
Doctoral dissertation, George Peabody College for Teachers, 1966), 
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•gain it deals with graduate education and degrees. Morrison,Si 
Smith,52 and Morri*53 show no particular rationale except chance 
for the makeup for their studies.®4 Farrier's stu?y35 is rather 
complete and include* an evaluation survey of the alumnae of the 
programs studied. Farrier 'oes not include Bible colleges in his 
study. 
Slfioualri E. Morrison, "The Sacred Music Ptgrees (Protestant) 
in the Colleges, Universities and Seminaries of the United States 
(1950-1957)" (Unpublished Master's thesis, Union Theological 
Seminary, New fork, 1957). 
S2Charles Howard Smith, "Academic Training in the Held of 
Sacred Music in American Educational Institutions: Present Status 
anj Influence in School and the Protestant Church" (Unpublished 
Master's thesis, School of Music, University of Southern California, 
1949). 
SSRobert B. Morris, "A Survey of the Various Schools, 
Seminaries, and Conservatories in the United States of America 
Offering Training in the Held of Sacred Music" ('Jnpublishe.-? Master's 
thesis. Union Theological Seminary, New York, 19*7). 
5<«.{, Morrison used approximately 1200 school's catalogues 
because they happened to be in two particular libraries available 
to him. 
5®Walter Farrier, "Academic Training in the Field of Church 
Music in the United States" (unpublished Master's thesis. 
University of Southern California, Los Angeles, 1963). 
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S'JLVBF OF CATALOGUES 
/ 
Following the collection of catalogues from the selected 
institutions in the United States, the sacred music curriculuas 
were listed on the catalogue survey sheet.* This material is 
presented according to the type of institution; (1) Christian 
Church - Church of Christ Bible college, «) Bible colleges 
accredited by the Accrediting Association of Bible Colleges, and 
(3) members of the National Association of Schools of Music. The 
data consists of music offerings in the colleges, s listing of 
coordinated music programs, s general summary of course offerings 
of representative curriculurns, and a summary of specific course 
offerings in the area of (1) music theory, (2) music history-
literature, (3) church music, (4) conducting-choir methods, and 
(5) applied pedagogy sad music education. 
I. CHRISTIAN OMACH - CHURCH OF CHRIST BIBLE COLLLGIS 
Currlcular Offerings In Music 
Of the twenty-eight Christian Church - Church of Qirist 
Bible colleges surveyed, eighteen were found to offer a variety 
*See Appendix v> 
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of fro* two-to-five-year coor inated cnurch music programs, »ix 
were found to require music courseCs) of ail students enrolled in 
any curricular program, and the remaining four offered elective(e) 
in church music. 
Table I shows the variety of coordinated music programs and 
the muster of Christian Church - Church of Christ colleges offering 
each program. Of the twenty-four degree program, fifteen were 
four year programs. Church music majors were predominant in as 
much as four of the five-year programs and eitfit of the four-year 
programs featured this emphasis. Ctoe five-year and one four-year 
program featured a major in music education. These were offered 
by the same school, the five year program leading to complete 
State certification.* Church music minors were included in one 
five-year program and three four-year programs. Two four-year 
degree programs featured a Church Music - Christian Bducation 
combination while one four-year program included a combination of 
Church Music and Church Secretary major. It should be noted that 
with the one exception of anisic education majors, all of the 
programs featured church music rather than applied music, music 
composition, or conducting majors. 
Zniiligan College was not a Bible college in the true 
cfinition of the term, but rather a Christian Church - Church of 
Christ liberal arts college near Johnson City, Tennessee. 
TABU I 33 
COORDINATED MUSIC PROGRAMS IN BIBU COLLEGES 
NO. of No. Of 
CC-C/C AABC 
Schools Five Year Curriculum* Schools 
1 «.M. or B.S.M. Church Music Major" 0 
0 B.S.M. Church Music Major, Applied Emphasis 1 
0 B.S.M. Church Music Major, Composition Emphasis 1 
0 B.M. Music Education Major 1 
2 B.Th. Church Music Major ' 1 
1 B.Th. Church Music Minor 1 
0 B.Th. Church Music-Christian Education Minor 1 
0 B.R.1. Church Music Major 1 
1 A.B, or B.S. Music Education (Certification) 0 
A.B. or a.S. Church Music Major 2 
§ 
Four Tear Curriculums 
9 
5 B.M. or B.S.M. Church Music Major 12 
0 B.M. or B.S.M. Applied Major 7 
0 B.M. or B.S.M, Composition Major 3 
0 B.M. or B.S.M. Conducting Major 1 
0 B.M, or B.S.M, Music Education 1 
0 3.M.E. 1 
3 A.B. or JJ.S. Church Music Major 16 
0 A.B. or B.S. Applied Music Major 1 
1 A.B. or 8.5, Music Education Major 0 
3 A.M. or a.S. Church Music Minor 9 
1 A.B. or a.S. Church Music-Music Education Major 2 
0 A.S. or U.S. Church Music-Music Education Minor 1 
1 A.B, or S.S. Church Music-Church Secretary Major 0 
0 B.R.E. Church Music Major 1 
0 B.R.I. Church Music Minor 3 
1 8.R.E. Church Music-Christian Education Major 0 
0 A.B. or 8,5, Music of Elementary Education 1 
J) A.B. or B.S. Music of Secondary Education 1 
15 60 
Three Year Curriculums 
1 Diploma or Certificate Church Music Major 5 
0 Diploma or Certificate Church Music Minor 2 
T 
Too Tear Curriculums 
3 A.A., Diploma, Certificate Church Music Major 3 
3 I 
24 curriculums in 18 schools 79 
79 curriculums in 37 schools 
3* 
coarse Offcringe in Music 
Table II shows the eleven four-year curriculum use in the 
tabulation of course requirements. 
TABLE II 
/ 
P3UIUYLAR BIBLE COLLEGE CWftlCWUWS TABULATED 
IN 0«!RSB REQUIREMENT 1A0LES 
NO. Of No. of 
CCMC/ • AABC 
S<hoois regrees Majors Schools 
5 B.M. or 3.S.M. :'hur.h Musi- Major 10 
2 A.a. or a.s. :hur«h Music Major 13 
2 A.s. or s.s. -hurch Music Minor 0 
1 A,B. or B.S. -hur-h Music*.hristian Eduation 4 
1 B.FT.E. hurch Music-Christian Education 0 
« Christian hurch • Church of Christ 
AABC • Accrediting Association of Bible Colleges 
Table 113 shows a summary of course offerings in the selected 
curriculuttis. Column one shows the highest hourly requirement in 
any of the program. Coluun three shows the lowest hourly require­
ment, while column two shows the median, or midway point, between 
high and the low. Column four shows the mean or average hourly 
requirement in ail eleven programs. The horizontal columns labeled 
"total hours in music courses" and "total hours in non-music 
courses" do not show the totals of the vertical columns in which 
they appear, but rather a summary of the eleven curriculum® in 
terms of high, median, low, and mean. 
TABLE 111 35 
A TABULATION OF COURSE RBJOIREHENTS 
OF 11 CUHR2CULUMS IN 10 CHRISTIAN CHURCH -
CHURCH OF CHRIST BIBLE COLLEGES 
Range of Senester Hours 
MUSIC COURSES Hi# Median LOW Mean 
Total lours in Music Courses 57 35 12 37 
Applied Music 16 9 2 11 
Music Enserable 8 5 1 5 
Music Theory 23 13 2 9 
Music History-Literature 10 6 2 5 
Church Music Courses 8 6 3 5 
Conducting-Choir Methods 10 6 1 4 
Applied Pedagogy 2 2 1 2 
Music Education 2 2 2 2 
Blectives 4 4 4 4 
NON-MUSIC COURSES 
Total Hours in Non-Music courses 112 94 75 90 
Bible C urses 37 31 ZS 31 
Old Testament 16 10 3 9 
Hew Testament 24 17 10 20 
Blectives 13 10 7 11 
Church Related Courses 36 21 6 20 
Historical 14 9 4 10 
Theoretical 13 8 2 6 
Practical 23 13 2 10 
Language 14 9 4 10 
General Education Courses 46 33 20 30 
Professional Education Courses 3 6 3 5 
Elective* 15 9 3 10 
36 
Music Theory Courses. Table IV shows a summary of music 
theory course offerings in the eleven representative curriculums. 
This table lists the theory course names at the left and the 
number of semester hours for each course across the top. The 
number of curriculums offering that particular rourse(s) is 
indicated in the proper column to show the number of hours 
alloted. The table should be read as follows: one curriculum 
required two hours of basic theory and one curriculum required 
sixteen hours in basic theory; only one school offered a course 
in orchestration and it was a three hour course. The first 
course listed in Table IV refers to basic theory, including 
written theory, sight-singing, ear training, keyboard harmony, 
and all general courses entitled theory or harmony. 
TABLE IV 
MUSIC THEORY COURSE OFFERINGS IN 
CHRISTIAN CHURCH - CHURCH OF CHRIST BIBLE COLLEGES 
Semester Hours 
Courses 2 3 4 5 6 8 10 12 16 
Theory 1 0 1 1 2 3  1  1  1  
Composition 1 0 1 0 0 0  0  0  0  
Counterpoint 1 0 1 0 0 0  0  0  0  
Form and Analysis 1 0 0 0 0 0  0  0  0  
Orchestration 0 1 0 0 0 0  0  0  0  
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Music History-Literature Courses. Table V shows * wwity 
of the course offerings in history and literature of music. The 
differentiation of courses according to titles is more difficult 
in this area than in theory. 
/ 
TABLE V 
MUSIC HlSTORf-LITERATURE CSWM1 OFFERINGS 
IN CHRISTIAN CHURCH - CHURCH OF CHRIST BIBLE COLLEGES 
semester Hours 
Courses 1 2 3 4 0 7 8 12 
History of Music 0 2 0 1 3 1 1 1 
Music Appreciation 1 1 0 1 0 0 0 0 
Survey of Music Literature 0 0 1 0 0 0 0 0 
Music Literature and Appreciation 0 0 0 1 3 0 0 0 
Church MUSIC courses. Table VI shows the distribution of 
church music courses in the eleven representative curriculums. 
iWo course titles are somewhat vaguer "church music" and "ministry 
of music." These courses contained introductory material concern­
ing church music, philosophy of worship and music, and organization; 
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TABLE VI 
CHURCH MUSIC COURSB OFFERINGS IS 
CHRISTIAN CHURCH - CHURCH OP CHRIST BX8LI GOLJLfiO&S 
Semester Hatti 
Courses 1334 "5 6 
nymnology 14 13 0 0 
Church Music 0 5 1 0 0 0 
Techniques of Song Leading 230000 
Solo and *.ntben Repertoire 1 0 0 0 0 0 
Ministry of Music 000100 
Church Music Administration 100000 
Professional Internship 000001 
Conducting and Choir Methods Courses. The course offerings 
of the eleven representative curriculums in the area of conducting 
and choirs are shown in Table VII. The terminology related to 
conducting courses is vague and so it is difficult to completely 
evaluate the relative worth of each course. 
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TABLE Vli 
CONDUCTING AND CHOIR METHODS COURSE OFFERINGS 
IN CHRISTIAN CHURCH - CHURCH OF GiAiST BIBLE COLLEGES 
Semester hours 
Courses 
Advanced Conducting 
Conducting I 
Graded Choirs 
Choral Conducting 
Choir Methods or Choral Procedures 
,VjijLt6 Pedagogy and Music uducatlon Courses, Another area 
of music course offerings, though not quite as numerous as the 
others, involved the teaching of music, both the studio teaching 
of applied music and the classroom teaching of music, or music 
education, included as pedagogy were courses in techniques and 
methods of applied music. The classroom indicated in music 
education would be that of public or parochial schools, although, 
there surely would be carry-over Into the Sunday church school 
program. Table VIII summarises the applied pedagogy and music 
education course offerings in the representative Christian Church -
Church of Christ Bible colleges. 
3 10 
3 10 
3 11 
i l l  
0 0 1 
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TABLE VIII 
APPLIED PEDAGOGY AND MUSIC EDUCATION COURSE OFFERINGS 
IN CHRISTIAN CHURCH - CHURCH OF CHRIST BIBLE COLLEGES 
Courses Semester Hours 
12 3 4 
Vocal, Piano, Organ Pedagogy 1 1 0  0  
Classroom Music Methods 0  1 0  1  
II. BIBLE COLLEGES ACCREDITED BY THE 
ACCREDITING ASSOCIATION OP BIBLE COLLEGES 
Curricular Offerings in Music 
Of the forty colleges accredited by the Accrediting Associa-
tion of Bible Colleges surveyed, thirty-seven were found to offer 
a variety of from two to five year coordinated church music 
programs. One school required a course in church music of all 
students and the other two schools offered electives in church 
music. 
Table I shows the variety of coordinated music programs and 
the number of Accrediting Association of Bible College accredited 
schools offering each program. Of the seventy-nine degree programs, 
the large majority were four-year programs. Church music was the 
predominant major, altuoû h some variety of emphasis, including 
applied music, composition, and conducting, was seen in a few 
larger schools. Four degrees included majors in music education. 
The school offering the widest selection of degree opportunities, 
including applied, church music, composition, and music education, 
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was a met'tocr of the National AssociaticBi of Spools of Music, as 
well as, the Accrediting Association of Bible Colleges.3 
Course Offerings in Music 
Table II shows the twenty-seven curriculum selected as 
/ 
representative and used in the tabulation of course requirements. 
It should be noted that the primary attention given to church 
music majors, rather than the variety m£ emphases available. 
Table IX shows a suaeaary of the course offerings in the 
representative curriculum*. <«s in Table 1*1, the first column 
shows the highest hourly requirement in any of the curriculum, 
the third column the lowest hourly requirement, and the second 
column toe median, or midway point. The fourth column shows the 
mean or average hourly requirement in ail twenty-seven curriculum• 
Again it should be noted that the horiaontal columns labeled 
"total hours in music courses'" and "total hours in non-music 
courses" are not totals of the vertical columns but a summary of 
the twenty-seven curriculums involved, expressed in terms of high, 
median, low, and mean. 
Music Theory Courses. Table X shows a summary of music theory 
course offerings in the twenty-seven representative curriculums. 
The course names are wisted on the left while the number of 
3Hyack Missionary College, Nyack, hew fork. 
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A TABULATION OF COURSE REQUIREMENTS OP 
27 UUARICULUMS IN 25 INSTITUTIONS ACCREDITED 
BY THE ACCREDITING ASSOCIATION OF BIBLE COLLEGES 
Range of Semester Hours 
MUSIC COURSES High Median Low Mean 
Total Hours in Music Courses 75 49 22 51 
Applied Music 28 15 2 12 
Music Ensemble 8 5 1 5 
Music Theory 27 18 8 18 
Music History-Literature 12 7 2 6 
Church Music Courses 1C 6 1 5 
Conducting-Choir Methods 14 8 1 4 
Applied Pedagogy 2 2 2 2 
Music Education 6 4 1 4 
Electives 12 7 2 6 
NON-MUSIC COURSES 
Total Hours in Non-Music Courses 119 86 52 75 
Bible Courses 37 24 10 22 
Old Testament 14 9 3 8 
New Testament 19 11 3 10 
Electives 24 14 3 7 
Church-Related Courses 28 17 6 20 
Historical 10 6 2 5 
Theoretical 15 10 5 10 
Practical 10 6 2 7 
Language 14 11 8 11 
General Education Courses 48 31 14 30 
Professional Education Courses 6 4 3 4 
Electives 12 8 3 7 
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semester hours in each course »re listed at the top. The number 
of schools offering that particular course(s) for a particular 
number of credit hours ia shown in the appropriate column. Includ­
ed in the course entitled "theory" is ail course work involved in 
basic written theory, sight-singing, ear training, keyboard 
harmony, and all general courses entitled theory or harmony. The 
table should be read as followsi two curriculum* required six 
hours of courses in theory while three curriculuas required eight 
ho rs in theory. 
TABLE X 
MUSIC THEORY COURSE OFFERINGS IN INSTITUTIONS ACCREDITED BY 
THE ACCREDITING ASSOCIATION ST BIBLE COUBSES 
Sewe&ii er "outs 
Courses 1 2 3 4 6 8 9 11 12 13 14 15 16 18 19 20 
T h e o r y  0 0 0 0 2 3 1 1 4 1 2 1 6 3 1 2  
Form and 
AnalysisO 4360000 0 0 0 0 0 0 0 0  
Counter­
p o i n t  0 5 0 4 0 0 0 0 0 0 0 0 0 0 0 0  
Orchestra­
t i o n  0 6 0 0 0 0 0 0 0 0 0 0 0 0 0 0  
Compo­
s i t i o n  0 2 0 2 0 0 0 0 0 0 0 0 0 0 0 0  
Arrang­
i n g  1 2 0 0 0 0 0  3 0 0 0 0 0 0 0 0  
Music History-Literature Courses. Table XI shows a summary 
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of the course offerings in history and literature of music. The 
distinction between course titles is difficult to make but they 
are simply listed as they were in the catalogues. 
'XAUUi XI 
/ 
MUSIC HISTORT*UTBHATUitii COURSE IFmiNOS IN INSTITUTIONS 
ACCREDITED BY THE ACCREDITING ASSOCIATION OF BIBLE COLLEGES 
Gamester Hours 
Courses 1 i 3 4 3 6 
History of Music 0 3 1 5 0 10 
Music Appreciation 0 5 0 0 0 0 
Music History and Literature 0 0 0 0 0 3 
Music Literature 0 1 1 0 0 0 
Sacred Music Literature 0 0 0 0 0 2 
Music Survey 0 1 0 1 0 0 
Introduction to Music 0 2 0 0 0 0 
0 1 0 1 0 0 
Church Music Courses. Table XIi shows the distribution of 
church anisic courses la the twenty-seven representative curric­
ulum*. Two course title* are somewhat vague: "church music" and 
'introduction to anisic!* The first is more of a philosophical ap­
proach to church music while the latter is more of a practical 
approach to church music, perhaps designed for all students, 
whether music majors or not. The reason for the seeming dupli­
cation of sacred anisic literature from the history-literature 
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category is that som schools listed this type of course as a 
church awsic course rather than a course in history-literature. 
TAiitl XIX 
CHURCH MUSIC wornb mmimm in INSTITUTIONS Mxxmirw 
BY THE ACC&feMTINS ASSOCIATION OF BIBLE COLLE0B5 
Semester Hours 
Courses 1 2 3 4 5 6 
Hysaolegy 2 18 3 0 0 0 
Church Music Administration 0 11 0 0 0 0 
Service Flaying 2 5 1 0 0 0 
Congregational Song Leading 1 1 0 5 a 0 
Music in Christian Education 0 4 0 J a 0 
Church Music 1 3 0 a 0 0 
Field work (Internship) 0 3 a 0 i 0 
Introduction to Music 0 0 3 a 0 0 
Sacred Music Literature 0 2 0 0 0 1 
Conducting and Guoir Methods Courses. The course offerings of 
the twenty-seven representative curriculum in the area of conduct­
ing and choirs are shown in Table XI11. The distinction oetwcen 
such courses ss "advanced conducting" and "advanced choral conduct­
ing" is difficult to understand, but the table shows tae course 
offerings, as nearly as possible, as the catalogues listed the®. 
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TABLE XIII 
CMMCNM AND CHOIR METHODS COURSE OFFERINGS IN INSTITUTIONS 
ACCREDITED BY THE ACCREDITING ASSOCIATION OP B1SLL CJLUBGBS 
semester Hoars 
Courses 1 2 3 4 5 6 
Choral Conducting '0 a 1 6 0 0 
Basic Conducting 0 9 0 2 0 0 
Graded Choirs 2 2 1 0 0 0 
Choral Procedures 0 2 0 1 0 0 
Advanced Conducting 0 1 0 1 0 0 
Advanced Choral Conducting 0 0 0 1 0 1 
Instrumental Conducting 0 2 0 0 0 0 
Applied Pedagogy and Music Education Courses, An area of less 
numerous course offerings included both the teaching of applied 
music and the teaching of music is the classroom, designated 
respectively as applied pedagogy and music education. Table XIV 
summarises these course offerings in the twenty-seven Accrediting 
Association of Bible Colleges accredited curriculum, 
TABLE XIV 
APPLIED PEDAGOGY AND MUSIC EtfUCATlUN COURSE OPFIRINGS IN 
INSTITUTIONS ACCREDITED BY THE ACCREDITING ASSOCIATION 
OP SIDLE COLLEGES 
Semester Hours 
Courses 123456 
Piano, Organ, Voice Pedagogy and Literature 220000 
M u s i c  E d u c a t i o n  ( c l a s s r o o m )  0 0 0 0 1 1  
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IN. MMSM* OP MS NATIONAL 
ASSOCIATION )P SC HOOLS OP MUSIC 
Curricular Offerings in Mimic 
National Association of Schools of Music accredited schools 
offered a wide choice of major emphases. Only those schools which 
offered a najor in church or liturgical music were chosen for toe 
survey. These fifty-one schools offered either the bachelor of 
Music with a church music major or the uacheior of Sacred Music 
degree. The National Association of Schools of Music schools 
were not included in Tables 1 and 11 because of the basis for 
their selection for inclusion in the survey. 
Course Offerings in Music 
Table XV shows a summary of course offerings in fifty-six 
selected representative curriculums. Column oae shows the highest 
hourly requirement in any of the curriculum®. Column three shows 
the lowest hourly requirement, while column two shows the median, 
or midway point between the high and the low. Column four shows 
the mean or average hourly requirements of all forty-six curric­
ulum* . The horizontal columns labeled "total hours in music 
courses" and "total hours in non-music courses" do not show the 
totals of the vertical columns in which they appear, but rather 
a summary of the forty-six curriculum in terms of high, low, 
median and mean. 
Music Theory Courses. Table XVI shows s summary of music 
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TABLE XV 
A TABULATION UP COURSE REyUi KMiMJS OP 
46 CURR1CULUMS IN 46 INSTITUTIONS AOCKEB1TBD 
BY TOE NATIONAL ASSOCIATION UP SCHOOLS OP MUSIC 
Unge of Seagate* Hours 
MUSIC COURSES High Median Low Mean 
Total Hours in Music Courses 110 36 52 89 
Applied Music 46 30 16 31 
Music Unstable 14 8 2 7 
Music Theory 36 27 IS 24 
Music History-Literature 18 11 4 10 
Church Music 16 10 3 10 
Conducting-Choir Methods 12 7 2 4 
Applied Pedagogy 4 3* 2 3 
Music Education 17 10 3 8 
Blectives 10 6 2 6 
NON-MUSIC COURSES 
Total tioure in Non-Music Courses 65 55 24 41 
Bible and Church-Related Courses 13 11 3 7 
Language 21 12 2 10 
Central Education Courses 44 25 6 27 
Professional Education Courses 27 15 2 12 
Elective* 28 16 3 11 
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theory course offerings in the representative curriculum*, and 
the number of schools requiring a specific number of hours in each 
course. Included in the course entitled theory are all of those 
elements of an integrated theory programs written theory, sight* 
singing, ear training, keyboard harmony, and all general courses 
entitled theory or harmony. 
XMLS XVI 
MUSIC TOCOURSE OFFfiftiWOS IN NATIONAL 
ASSOCIATION OF SCHOOLS OF MUSIC MMERS 
Courses 
Sernes 1 
20 21 22 11 12 14 15 "19 
Theory 18 4 2 22 4 2 1 1 1 
2 3 4 3 6 7 8 
Counterpoint 3 7 20 2 6 0 1 
Form and Analysis 11 6 13 0 0 0 1 
Orchestration 10 2 1 0 0 0 0 
Composition 3 d 4 0 0 0 0 
Advanced Counterpoint and Fugue 0 1 4 0 0 0 0 
Choral Arranging 2 1 0 0 0 0 0 
Music History-Literstuts Courses. Table XVII shows a summary 
of the courso offerings in history and literature of music. There 
is a problem of making distinctions between course titres, but 
the table only reflects the courses as they were listed in the 
National Association of Schools of Music members catalogues. One 
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listing is not a course title bat rather a category: "specific 
periods of music history." Included within this listing would be 
"baroque music" or "twentieth century music." "Organ literature" 
and "choral literature" will appear in the church music course 
listings, but are also included here because some of the National 
Association of Schools of Music members list these as courses in 
history and literature rather than church music. 
XA-ALL XVII 
MUSIC HIS rOiW-LITLAATUAL COURSB OfridtlNQK IN 
NATIONAL ASSOCIATION OF SCHOOL® OP MUSIC SUiHM&S 
Semester Hours 
Courses 1 2 3 4 5 0 7 & 
Music History 0 0 1 U 0 16 0 3 
specific Periods of Music History 2 13 2 2 0 0 0 0 
Choral Literature 0 7 3 0 0 0 0 0 
Organ Literature 0 3 2 1 0 0 0 0 
Survey of Literature 1 0 0 7 0 0 0 0 
Survey of Music History 0 0 0 3 1 1 I 0 
Music Literature 0 0 0 0 0 0 0 0 
Music History and Appreciation 0 1 0 1 0 3 0 0 
Music History and Literature 0 1 0 1 0 3 0 0 
Introduction to Music 0 1 1 1 0 0 0 0 
Introduction to Music Literature 0 1 1 0 0 1 0 0 
Oratorio Literature 0 2 0 1 0 0 0 0 
Church Music Literature 0 1 0 1 0 0 0 0 
Klectivea in History-Literature 0 1 1 0 0 0 0 1 
Si 
Church Music Courses. Table XVIII shows the distribution of 
church music courses in the forty-six representative curriculum®. 
Included in the course listing are courses that sometime appear 
in theory or history-literature categories* but they are included 
here because some of the National Association of Schools of Music 
/ 
school curriculums here tabulated include then as church music 
courses. 
TABLE XVIli 
CHURCH MUSIC COURSE OB-fciUNOS IN 
NATIONAL ASSOCIATION OP SCHOOLS Of MUSIC MUMPERS 
Semester Hours 
Courses I 2" 3 4 5 6 7 8 
Hyanology 5 18 7 2 0 0 0 0 
Liturgical Music 1 11 5 8 0 2 0 0 
Service Playing 0 9 3 4 0 2 0 0 
Introduction to Church Music 0 2 3 2 0 4 0 2 
Church Music Administration 1 5 4 1 0 0 0 0 
Choral Literature 0 7 0 0 0 0 0 0 
Field Service (Internship) 1 3 2 1 0 0 0 0 
Church Music Methods 0 4 0 2 0 1 0 0 
Church Music Literature 0 3 4 0 0 0 0 0 
History of Music in the Church 0 5 1 1 0 0 0 0 
Worship 1 3 0 1 0 0 0 0 
organ Literature 0 3 0 0 0 0 0 0 
Sacred Vocal Solo Literature 0 2 0 0 0 0 0 0 
Pipe Organ - History and Design 0 2 0 0 0 0 0 0 
Non-Liturgical Music 0 2 0 0 0 0 0 0 
Elective® in Church Music 0 0 0 0 0 0 0 2 
Conducting ami Choir Methods Courses. Table XIX shows the 
course offerings in the curricular ares of conducting and choirs 
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in the forty-six representative curriculum. The problem of 
distinguishing between types of conducting, e.g. "advanced** and 
"advanced choralis present, but the table simply shows the 
courses as listed in the Nations! Association of Schools of Music 
curriculum taemitted. Choral Arranging, usually listed in theory 
or church music categories, is included here because two repre­
sentative curriculum chose to list it this may. 
TABUS XIX 
OINDUCTING AND CHOI* METHODS COURSE OFFERINGS IN 
NATIONAL ASSOCIATION OF SCHOOLS OP MUSIC MEM8BRS 
Semester Hours 
Courses 1 2 3 4 3 6 7 8 
Choral Conducting 2 14 1 2 0 1 0 1 
Conducting 6 7 1 s 0 1 0 0 
Conducting (Elementary, Basic or 
Introduction to) 4 7 0 1 a 0 0 0 
Choir Methods and Materials 0 2 & 0 0 0 a 0 
Advanced Choral Conducting 0 4 0 1 0 0 0 0 
Orchestral Conducting 1 3 1 0 0 0 0 0 
Graded Choir Program 0 1 3 0 0 0 0 0 
Choral hnses&le and Conducting 0 2 0 0 0 0 0 0 
Advanced Conducting 0 0 1 1 0 0 0 0 
Console Conducting 2 0 0 0 0 0 0 0 
Choral Arranging 0 2 0 0 0 0 0 0 
Applied Pedagogy and Music 1ducation Courses. Included in 
church music curriculum* were courses in the teaching of music, 
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both for the studio and the classrooa, and so a category to list 
such courses is included* Applied Pedagogy here refers to the 
private teaching of applied music, but is also helpful to the 
choral conductor in understanding vocal problems and handling the 
voices in his choir properly. The ausic education courses deal 
with the teaching of ausic in school classroom situations. Table 
XX summarizes the National association of Schools of kusic 
curricular offerings in applied pedagogy and ausic education, 
as tabulated in the forty-six representative curriculum. 
TMLtf XX 
APPLIED PEDAGOGY AND MUSIC 2DUCATI3N C0U1&8 0PFMINC3 
IN NATIONAL ASSOCIATION OP SCHOOLS OP MUSIC MiiMUAXS 
semester Hours 
Piano, Organ and Voice Pedagogy 0 18 7 1 0 
Music tsducation 0 1 1 1 0 
Elementary School Music 0 3 0 0 0 
secondary School Music 0 2 0 0 0 
Studio Teaching Problem 0 2 0 0 0 
Studio Teaching Procedures 0 2 0 0 0 
Methods and Student Teaching 0 0 0 0 1 
Student Teaching 0 0 0 I 0 
IV. SUMMARY 
Table XXI shows a turnery of the course requirements of 
eighty-four curriculum in eighty-one selected institutions in 
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the United States, It is a compilation of the data in Table® III, 
IX, and AV. Hut eighty-four curriculum ate distributed between 
three type® of institutions, as followss U> eleven curriculum 
of ten Christian Church • Church of Christ Bible colleges, (2) 
twenty-seven curriculum® of twenty-five Bible colleges accredited 
by the nccrediting Association of Bible Colleges, and (3) forty-
six curriculum® of forty-six members of the National Association 
of schools of MUSIC, 
Column one ahowe the highest number of hours required in any 
one of the curriculum®. Column three shows the lowest number of 
required hours, while column two shows the median or midway point. 
Column four shows the a ân or average hourly requirement in all 
eighty-four curriculum. 
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TAOLt MI 
A TAdUUT ION OF CCUHSL IBQU1&MENT8 O F 
84 CUIUUCULUM5 IS 81 SELECTSO INSTITUTIONS IN Tfi£ UNITF.D STATUS 
Range of Semester .our# 
MUSIC CfllflttBS High Median Low Mean 
Total Hours iu Music Courses no 61 12 70 
Applied Music 46 24 2 22 
Music .useables 14 S 1 6 
Music Theory 36 19 2 20 
Music history-Literature IS 10 2 8 
Church Music Courses 16 9 1 8 
C oad uc ting-Choir Methods 14 3 I 4 
Applied Pedagogy 4 3 2 2 
Music education 1? 9 1 6 
elective* ia 7 2 6 
NOM*MUtlC COttKSIiS 
Total .ours in hon-Music Courses 119 72 24 59 
Bible sad Church-Related Courses 63 34 3 26 
Language 21 12 2 10 
General education Courses 4£ 27 6 29 
Professional Education Courses 27 15 2 6 
Elective# 28 15 2 10 
CHAPTER 111 
TUB FTOEUSSB CURRICULUM 
Based upon the survey of college curriculum, as reported 
in Chapter II, a curriculum of 154 semester hours is proposed. 
This course of study leads to a Bachelor of Sacred Music degree. 
The curriculum suggested for this degree has been divided into 
four sections for convenient studyt (1) General Education Courses, 
(2) Professional Education Courses, <3) Bible and Church-Related 
Courses, and (4) Music Courses. 
I, GENERAL EDUCATION COURSES 
Rationale 
Three basic guidelines were used to establish the general 
education requirements of the proposed curriculum. The National 
Association of Schools of Music recommends thirty (30) semester 
hours of "academic courses" or general education for a church 
music program.3-
The Accrediting Association of Bible colleges states: "A 
four year program should include from one to two years ̂ pof general 
3-Carl k, Neumeyer, editor, National Association of Schools of 
Music Ry-Laws and Regulations, 1965, '(Washington, BX.s National 
Association of Schools of Music,1965), p, 25, 
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education/, depending upon the degree of specialization in the 
practical field."3® 
A third guideline for construction of the proposed curriculum 
was the Illinois state requirements in general education for the 
music specialist certificate, grades K (kindergarten) through 14 
(junior college), me following requirements are specified by 
the state: 
semester hours 
Language Arts 8 
Mathematics and/or science 6 
Social Science (including a course 
in American History and/or 
Jovernaent) 6 
Humanities ft 
Health and Physical ducation 3 
Additional work in any of the above to total 
42 hours. 
The Proposed Curriculum 
The following general education courses are proposed: 
semester hours 
jjaglish Composition (2 semesters) ft 
uaglieh Literature 3 
Principles of Literary Jnterpre- 3 
ta tion 
Âccrediting Association of Bible Colleges Manual. (Wheaton, 
Illinois: Accrediting Association of Bible Colleges, I9ft4 revised) 
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semester hours 
Public Speaking (2 semesters) 4 
Survey of Ancient History 3 
History of Western Civilisation 3 
General Psychology 
American Government 3 
/ 
f 
Introduction to Philosophy 3 
Introduction to fine Arts 2 
Physical education (4 semesters) 2 
orientation and Personal Hygiene Jk 
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The proposed general education curriculum is divided into 
five sections for elaboration! (1) Language Arts, (2) science, 
(3) Social science, (4) Humanities, <5> Health and Physical 
education. 
Language Arts. Two courses are classified as language arts: 
finglish Composition and Public Speaking, each course designed as 
s two semester sequence. These courses may be briefly described 
as follows: 
fehGUSH COMPOSITION A study of the mechanics and 
techniques of composition, stressing 
the needs of the student in grammar, 
spelling, punctuation, effective 
sentences, manuscript mechanics, 
organisation, development, and 
research techniques. 
PUOUC SPfcAKING A study of the methods of organi­
sation and presentation of ideas 
orally, as well as, oral interpre­
tation of literature. ractical 
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experience will be gained through 
the giving of speeches and readings 
on assigned and elected topics. 
Science, in keeping with the Illinois certification guidelines 
consideration was given to mathematics and science. Science was 
given priority. 
NATURAL SCILNCli An introduction to the study of 
biology, including both botany and 
zoology, designed to acquaint the 
student with basic knowledge, modern 
scientific methods, terminology, and 
theories in these fields. Laboratory 
lecture included. 
Social Science, included in this area arc courses in history. 
government, psychology and philosophy. 
SURVLY OF AUC1HNT A survey cf the world's history from 
HISTORY the beginning of recorded civili­
zation to the rise of Charles the 
dreat in the eighth century, A.o. 
muphasis placed upon the emergence 
of social institutions, especially 
those of a religious nature. 
HISTORY Of «Ui$Tb»N A survey of the world's history from 
CIVILISATION the time of Charles the Crest 
Uifeutn century, A.d.i to the 
present with emphasis upon social, 
political and religious institutions. 
AtiKJUCAN COVfiANUaKr A study of the philosophic and 
functional aspects of the United 
itstea government, as related to 
the Constitution. 
ami ML PSYCHOLOGY A survey of the field of psychology, 
with emphasis upon the scientific 
approach to the study of behavior 
and mental health. 
IN TAuflliCridK 10 
FHIL1S0PHY 
An elementary study of some of tne 
fundamental problems of philosophy 
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and the solutions proposed by 
representative thinkers from the 
seventh century B.C. to the present* 
'humanities. Three courses are classified as humanities; 
English literature* Principle* of Literary Interpretation, and 
introduction to Pine Arts* 
ENGLISH LlTBHATUit: A survey of the great works of 
literature written in the English 
language* 
PRINCIPLES OP 
LITERARY 
INTERPRETATION 
INTRODUCTION TO 
PINS ARTS 
A study of the principles of the 
interpretation of literature, as 
applied both to secular literature 
ami the literature of the Bible* 
An introduction into the areas of 
creativity| including art, design, 
sculpture, and architecture* 
Health and Physical Education. Pour semesters of physical 
education are included in the proposed curriculum; taken usually 
during the freshman and Sophomore years. Also included is a health 
course entitled Orientation and Personal Hygiene* 
PHYSICAL BOUGATiON Courses intended to stress the proper 
physical conditioning and care of 
the body with application to individ­
ual and group athletics. 
ORIENTATION AND 
PERSONAL HYGIENE A course for the first semester 
freshman to help him become ori­
entated to living in his new 
environment, with emphasis upon the 
principles of good health and sani­
tation; relating to personal, group, 
and community living* 
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II. PROFESSIONAL EDUCATION 
Rationale 
Because of the need for professionally trained musicians in 
the Christian Church - Church of Christ, and because of the lack 
of availability of full-time music positions in these churches, 
consideration has been given to the area of State certification. 
Optional courses in professional education are included. Such 
courses are not required for the completion of the Bachelor of 
Sacred Music degree, but are provided by the Bible college in 
order that the potential church musician may also consider 
public school music as a co-vocational endeavor. Summer school 
opportunities for courses in each of the four major categories 
would provide the opportunity to complete the program on schedule* 
The Illinois state requirements in professional education 
for the Music Specialist certificate (grades K - 14) are so 
designed: 
semester hours 
Educational Psychology, including 2 
human growth and development 
Methods and techniques of teaching 2 
in the area of specialization 
History and/or Philosophy of 2 
Education 
Student Teaching in the area of 5 
specialization 
Electives 
16 
The Proposed Curriculum 
The following optional courses in professional education are 
proposed to meet the needs of State certification* 
semester hours 
Educational Psychology 3 
/ 
Miilosophy of Education 2 
Teaching Elementary school Music 3 
Teaching Secondary School Music 3 
Student Teaching J5 
The following descriptions are given for the courses within 
the proposed professional education curriculum 
EDUCATIONAL PSYCHOLOGY An introduction to the study of 
the growth and development of 
children and adolescents, with 
emphasis on the learning process 
and the evaluation of the educa­
tional program. 
A historical survey of the 
philosophies of education from 
the ancient Creeks to the present. 
A survey of the materials and 
methods of teaching music in the 
elementary school. 
A survey of the philosophy, 
curriculum, methods and materials 
of secondary school music programs. 
Supervised practice teaching in 
local put.lie schools in the area 
of music. 
FMtU»SQMY 00 
EDUCATION 
TEACHING m LAMENT A AY 
SCHOOL MUSIC 
TEACHING SECONDARY 
SCHOOL MUSIC 
STUDENT TEACHING 
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III, 8IBLB AND CHUt<CB-RELATED CQCftSBS 
Rationale 
the proposed curriculum in this ares is based on the standards 
of the Accrediting Association of Bible Colleges and on data 
obtained in the survey of both A.A,B.C. schools and the Christian 
Church - Church of Christ Bible colleges. It is also in keeping 
with the recommendation by the National Association of schools of 
jSusie that history and literature of religion should be included 
in a church music program.~ 
The following criteria ha® been established by the Accred­
iting Association of dibit Colleges: 
While a major of at least 30 hours of bible and theology 
is required in all programs leading to graduation and a 
total of 40 hours in terminal programs leading to a 
pre4chi&g or BibJU? teaching ministry§ yet first attention 
should be given to sound educational goals rather than 
to an accumulation of "Bible" credits. 
In determining which courses say be applied to the 30-40 
hours minimal requirements in Sible and theology, only 
those studies whose essential content is Bible (either 
the text in a version, or exegesis in the original lan­
guages) art considered "Bible." Subjects which merely 
refer to the Bible or treat it marginally are not to be 
included in this computation.4 
3N.A.S.M. By-Laws, p. 25. 
4a,A,B.C. Nanual, pp. 55-56. 
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The ^mosod Curriculum. the following courses are proposed in 
the area of Bible and Church-derated courses: 
semester hours 
Bible Courses 3c 
'Id Testament 
/ 
Old Testament Law (The featateuch) 3 
Old Testament History 3 
Old Testament Poetry and /rose 3 
Old Testament Prophecy 3 
New Testament 
Life of Christ (harmony of the 
Gospels) 
The Acts of the Apostles 
New Testament Lpistles 
Introduction to Revelation 
exegesis Mective(s) 
Church-telated Courses 
Historical 
Introduction to Missions 2 
The New Testament Church 3 
MTue Restoration Movement" 3 
Practical 
Introduction to Christian Sducation 2 
Church Administration 2 
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Theoretical 
Introduction to Systematic 4 
theology 
Introduction to Apologetics 2 
' 48 
Bible Courses* the Bible ccorses divide themselves into two 
major categories* the Old and Hew lesta»ent. in those courses 
dealing with the Old Testament an attempt is made to cover each 
boot of the Old Testament with an introductory study rattier than 
dealing with specific books in great detail. 
OLD TESTAMENT LAW An introductory course dealing 
with the first five books of the 
Old Testament, Genesis through 
Deuteronomy. 
OLD TESTAMENT HISTORT A survey course dealing with the 
history of the Jewish nation, 
beginning with Joshua and going to 
through the restoration following 
the Babylonian captivity; intro­
ducing and outlining the material 
in the Old Testament books, Joshua 
through hither. 
OLD TESTAMENT POETRY An Introductory study to the wisdom 
AND PROSE literature and devotional writings 
of the Old Testament, including the 
books of Job through Bong on Solomon. 
OUi T8ST&4SKI' 
PAOPHLCV 
LIFE OF CHRIST 
An introductory study to the seven­
teen books written by the prophets 
of Judab and israel, Isaiah through 
Maischi. 
An introductory study in the history 
of the life of Jesus Christ, harmo­
nising the written accounts of the 
do 
THE ACTS OF THE 
Arnmum 
NEW TESTAMENT 
EPISTLES 
XNTHDOUCSlOil TO 
iVEVELATION 
four Gospel writers of the His 
Testament. 
A study of this Hew Testaaent book 
ia detail, emphasising the founding 
and growth of the church. 
An introductory course to the New 
Testaaent ..pistles, Romans through 
Jude, with emphasis upon their 
message for today• 
An introductory study of the hook 
of Revelation, with major eophasis 
upon the methods of interpretation, 
rather than a detailed study of the 
symbolism of the book. 
EXEGESIS ILECTiVE(S) Elective(s) to be choeen from 
courses which offer detailed studies 
of specific New Testaaent books. 
Church-ttelsted Courses. The courses designated as "Chureh-
telated" deal with Christianity as it is applied to the historical, 
practical, and theoretical areas of life. Close reference is 
asintsined to the Bible although other texts may be used. 
INTRODUCTION TO 
MISSIONS 
THE XM TESTAMENT 
CHURCH 
An introductory course in the 
philosophy and history of Christian 
missionary endeavor through the 
history of the church, dome atten­
tion is given to the missionary 
philosophy of the Restoration move­
ment. 
A study of the first century church, 
using the New Testament as the major 
source book; a comparison of the 
church ss it is with the church as 
it was intended to be. 
THE RESTORATION 
MOVEMENT 
A study of the Restoration Movement 
in the United States as a segment 
of church history. 
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INTRODUCTION TO An introductory study in the phiios-
CHSlSTXANEbbCATION ophy of the Christian Mutation 
program in the local church, with 
emphasis upon the organisation of 
this program* 
CHURCH JUStSOMSYSUfiOit A study of the functioning of the 
local church, based upon successful 
church programs,"both large and 
small* 
INTRODUCTION TO A study of basic Bible doctrines in 
SYSTEMATIC ThbGndSY a topical manner, using the Bible 
as the major source book* Some 
attention will be given to various 
church doctrines which may or may 
not conflict with Biblical doctrines* 
An introduction to the reasonable­
ness of the acceptance of Christian 
truths* 
INTRODUCTION TO 
APOLBGiiTICS 
IV. MUSIC COURSES 
•Rationale 
The music requirements of the proposed curriculum are based 
primarily upon criteria established by the National Association of 
Schools of Music and the survey of selected institutions in the 
United States. The N.A.S.M. ̂ y-Laws and Regulations set forth 
the following standards for the Bachelor of Music degree with a 
Church Music Majors 
1. Applied Music. A principle performance area, 
representing completion of Junior standing as 
defined by the institution for students with a 
major in applied music. A secondary (miner) 
performance area or areas to be in addition to 
the above* 
2. Theory and History of Music. A minimum of 28 
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semester hours in those subjects. 
3. church Music. A minimum of 16 semester hours in 
these subjects, falling within the classification of 
a. conducting, literature, repertoire 
b. hymnology, liturgies 
C. administration, methods, field work 
d. service playing and other organ-related courses. 
f 
4. Academic Courses. A minimum of 30 semester hours in 
these subjects. It is recommended that academic 
courses include courses in the History and Literature 
of fteligion.5 
The National Association of Schools of Music also makes the 
following recommendation concerning applied music: 
It is recommended Chat one semester hour credit shall 
be given for each three hours per week of practice, 
plus the necessary individual instruction • • • 
Students shall be required to take a minimum of on# 
hour (60 minutes) individual instruction per week 
in the major subjects of applied music throughout 
each year of residence.0 
The Accrediting Association of bible College® makes no 
specific recocuiendatious concerning music, out the following 
criteria concerning the professional area of study may be applied: 
A minor of from 15 to 18 semester hours in a 
professional field should be in the minimum. A 
major of fro® 24 to 30 hours is preferable in 
some fields.'' 
5N.A.S.M. By-Laws, p. 25 
6Ibld. p. 21. 
7A.A.B.C. Manual, p. 39. 
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The Proposed Curriculum 
The following music courses are proposed: 
semester hours 
20 
12 
4 
8 
12 
2 
2 
Applied Music 
Major C6 semesters; 
Minor (4 semesters) 
Choral Ensemble (S semesters) 
Theory and History of Music 
Theory i. ii» ill# 1V 
Counterpoint 
Orchestration 
Pona and Analysis 
Survey of Music History 
<2 semesters) 
History of Sacred Music 
(2 semesters) 
Church Music 
introduction to Church Music 
Fundamentals of Conducting 
introduction to Christian Liturgy 2 
Survey of Hynmology 
Vocal Solo Repertoire 
Organ Repertoire 
Choral Literature 
Choral Arranging 
Advanced Choral Conducting 
28 
16 
2 
2 
2 
2 
2 
2 
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Elaboration upon the pro[K>sed m&ic courses will be divided 
into three general categories: (1) Applied Music, (2) Theory and 
History of Music, (3) Church Music, 
Applied Music. The following course descriptions and general 
requirements will serve to amplify the proposed curriculum 
AfSMBD MUSIC MAJQfi Si* semesters of instruction in a 
major applied area are required. 
One hour of instruction and tea 
hours of practice per week will be 
required each semester for two hours 
credit. 
APPLIED MUSIC MHO* Four semesters of instruction in 
a minor applied area are required. 
Thirty minutes of instruction and 
five hours of practice per week will 
be required each semester for one 
hour credit. 
CHORAL ENSEFULL right semesters of participation in 
a performing Choral organisation are 
required. One-half hour credit will 
be given for each semester. 
General requirements: 
a. A student should major in either organ or voice, 
b. A major in organ will require a minor in voice. 
c. A major in voice will require a minor in either 
organ or piano, 
d. Piano proficiency will be required of all students, 
e. In special cases piano may be substituted as a 
major with approval of the music faculty. Voice 
would then bee ocas the applied minor and a level 
of organ proficiency would he required. 
f. Students will be required to participate in a 
recital class at least once during each semester 
they are enrolled in applied noise. 
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g, 'Hiring the last semester of the applied major, 
a junior level recital (ahared prograw) will be 
given. 
Hie cry and ''istory of Music. The following course descrip­
tions will serve to amplify the proposed curriculum: 
TMBORY I, II, III, IV A study of notation, intervals, 
scales, introduction to the nodes; 
primary and secondary, major and 
minor triads and their inversions; 
secondary dominants, modulation; 
dominant sevenths, ninths,elevenths, 
thirteenths, non-harmonic tones, 
chromatically altered chords, 
diminished and augmented chords. 
Bach theory course integrates 
written end keyboard harmony; sight 
singing; rhythmic, melodic, and 
harmonic dictationsmodulation and 
transposition; analysis and orig­
inal composition. Must be taken 
in sequence, 
COUWTRPOINT An introduction to the basic 
principles of writing two, three, 
and four voice counterpoint in 
five species and their application 
to smaller forms of composition. 
Prerequisite: Theory IV. 
OACHESTRA TION A study of the instruments of the 
band and orchestra: range, timbre, 
technical limitations and trans­
position; with emphasis upon 
writing for small ensembles. 
Prerequisite: Theory IV. 
P)RM AND ANALYSIS A study of the structural elements 
of music: motive, phrase, period; 
and the analysis of basic forms: 
binary, ternary, rondo, and sonata-
allegro. Prerequisite: Counter­
point and Orchestration. 
SURVHY OP MUSIC 
HISTORY 
A two semester survey of the 
historical development of music: 
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I. ancient through the seventeenth 
century 
XX•Eighteenth century through the 
present, 
Must be taken iii sequence, 
HISTORY (30 SACRED A two semester study of the 
MUSIC development and use of sacred 
anisic in the historical contexts 
I, Ancient Israel to the I'rotes-
taat Reformation 
II. Fro* the Protestant Reformation 
to the present 
Must he taken in sequence. 
Church Music. The following course description* will serve to 
amplify the curriculsr offerings in church music: 
INTROUUCTITO CHURCH the philosophy and organization 
MUSIC of the church music program; 
including the graded choir systen, 
service planning, purchasing equip-
stent, architecture, music library, 
public relations, and professional 
ethics. 
FUNDAMENTALS OP 
ccaroocTina 
INTRODUCTION TO 
CHRISTIAN LITURGY 
SUftTST OF HTMNQLOGV 
The fundamentals of conducting with 
emphasis on congregational song 
leadership; Includes conducting 
patterns, physical coordination, 
service planning, and aids to 
improving congregational singing. 
Prerequisite: Theory I, 
A brief historical survey of liturgy 
with emphasis on contemporary orders 
of service in Jewish, Eastern 
Orthodox, Catholic, Lutheran, 
Calvinist, and Anglican forms of 
worship. 
The historical development of the 
hymn: Greek and Latin hymns, hymns 
of the Reformation, English and 
American hymns; modern trends in 
hymn writing; the Gospel hymn; and 
standards for the analysis of hymns, 
hymn tunes, and hymnals. 
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VOCAL SOU) 
HIP1RT01R1 
ORGAN RJ2PLRXOHE 
CHORAL ARRANGING 
ADVANCED ©ORAL 
CONDUCTING 
A survey of solo literature: 
analysis of texts and tunes, aids 
in choosing literature for the 
church year arid/or appropriate 
themes. 
A survey of basic organ repertoire 
for the church year and a philos­
ophical and practical study in 
selecting service music. 
An introduction to choral writing, 
with specific application to the 
writing of hymn-anthems and 
original composition in small 
forms. Prerequisite: Perm and 
Analysis and Counterpoint. 
Emphasis upon learning scores, 
conducting choir rehearsals, 
methods of training choirs, and 
further development of conducting 
techniques. Prerequisite: 
fundamentals of Conducting. 
CHAPTER IV 
SURVEY BY QUESTIONNAIRE 
The Questionnaire 
/ 
In addition to the survey of catalogues and the preparation 
of the proposed curriculum, a survey of selected educators was 
made by means of a questionnaire. Included with a covering 
letter,1 mailed on February 23, 1967, were: (1) a brief descrip­
tion of the catalogue survey,2 (2) a summary of the proposed 
curriculum,3 and (3) the questionnaire.4 Those receiving the 
survey materials were asked to record their reactions to the 
proposed curriculum on the survey instrument and to return it. 
Table XXIX shows the distribution of the recipients in column 
one, the number of recipients in column two, the number of 
responses in column three, and the number of questionnaires 
returned in column four. The number of responses was greater 
than the number of questionnaires returned due to the fact that 
five persons wrote letters rather than responding on the question­
naire. 
ASee Appendix B. 
aPA*r It 1MB CURRICULUM SURVEY, See Appendix C, 
3PART lit THE PROPOSED CURRICULUM, See Appendix C. 
4PART lilt THE SURVEY INSTRUMENT, See Appendix C. 
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TABLE XXII 
RECIPIENTS OF AND RESPONSES TO 
THE SURVEY BY QUESTIONNAIRE 
CC-C/C Deans 
Recipients of 
Questionnaires 
28* 
Responses 
15 
/ 
Questionnaires 
Returned 
14 
CC-C/C Music Dept. Heads 28* 15 15 
A.A.B.C. Deans 40 24 23 
A.A.3.C. Music Dept. Heads 40 16 15 
N.A.S.M. Music Dept. Heads 51 
186* 
26 
96 
24 
91 
•The dean and nusic department head in one Christian 
Church - Church of Christ Bible college is the same 
person. 
CC-C/C * Christian Church - Church of Christ 
A.A.D.C. • Accrediting Association of Bible Colleges 
N.A.S.M. * National Association of Schools of Music 
The Pollow-Up 
A follow-up postcard̂  was auiiled on April 9, 1967, requesting 
information concerning the status of the questionnaire and urging 
that it be returned by April 20. The follow-up was a doable post­
card Which allowed the recipient to tear off and return a postcard 
telling of the status of the questionnaire which he had received. 
The follow-up cards were prepared for those Who had not yet 
responded by April 7th. Only those deans and music department 
%ee Appendix S. 
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heads of institutions offering a four or five-year coordinated 
program in church music received a follow-up card* This included 
all National Association of Schools of Music schools surveyed hut 
not responding, but it did not include all of the Bible colleges* 
both Christian Church - Church of Christ and Accrediting Associ­
ation of Bible College institutions* Tfcble XXIII shows the 
distribution of follow-up cards mailed* the number of follow-up 
cards returned* and the additional questionnaires that were 
returned as s result of the follow-up card* 
TABLB xxilI 
RECIPIENTS OT AND RESPONSES TO 
THE FOLLOW-UP POSTCARD 
Recipient# Follow-Up Additional 
of Follow- Cards Questionnaires 
Up Cards Returned Returned 
CC-C/C Deans 43 I 
CC-C/C Music Pept* Heads 62 4 
A.A.B.C. Deans 12 7 3 
A,A.B.C. Music Dept. Heads 14 3 4 
N.A.S.M. Music Dept. Heads 30 13 ji 
66 28* 18 
*Two additional follow-up cards were returned cut it was 
not possible to Identify the sender by name and/or school* 
CC-C/C » Christian Church - Church of Christ Bible college 
A.A.H.C. * Accrediting Association of Bible Colleges schools 
N.A.S.M. * National Association of Schools of Music schools 
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Table XXIV shows the status of the questionnaires of those 
twenty-eight persons who responded to the follow-up cards. Hie 
fourth and fifth items were not printed on the follow-up card but 
are the result of written comments on the returned cards. 
TABLE XXIV ' 
REPLIES IN FOLLOW-UP CARDS CONCERNING 
THE STATUS OF QUESTIONNAIRES 
Replies: 
CC-C/C 
Deans Music 
A.A.B.C. 
Deans Music 
N.A.S.M, 
Music Total 
1. Already in mail. 0 0 1 1 1 3 
2. Will return by 4/20. 1 2 3 0 5 11 
3. Was not received. 0 0 1 1 1 3 
4. Will not return. 2 0 2 1 4 9 
5. Questionnaire mislaid. 0 0 0 0 2 2 
CC-C/G » Christian Church - Church of Christ Bible colleges 
A.A.B.C.« Accrediting Association of Bible Colleges schools 
N.A.S.M.* National Association of Schools of Music schools 
Reactions to the Proposed Curriculum 
The Bible college deans were asked particularly to respond to 
the sections of the questionnaire concerning general education, 
professional education, and Bible and church-related courses. This 
did not exclude them from commenting on the music portion of the 
curriculum and therefore many of them did respond to the whole 
questionnaire. The music department heads in the Bible colleges 
78 
were asked to comment on the total curriculum. They were asked to 
comment outside the area of music as they needed to understand the 
needs of the total curriculum as well as that of the music section. 
The music deportment heads of the National Association of Schools 
of Music schools were asked to comment particularly on the music 
section of the questionnaire. As they were not excluded from 
commenting on the other sections* several did respond to the total 
curriculum. In studying the tables* it should be noted that some 
questions were left unanswered by various participants. This will 
explain why all questions do not have the same number of answers. 
The responses are shown by major areas of curriculum: 
(1) General Education courses, (2) Professional Education courses, 
(3) Bible snd Church-Related courses* and (4) Music courses. 
General Education Courses. Table XXV shows s tabulation of 
the responses concerning general education courses. There does 
not sppear to be any definite pattern in the responses to question 
2-a, concerning unnecessary courses. It should be noted that the 
suggested courses in 2-b include those recommended by more than 
one person. Courses that received only one recommendation included: 
New Testament Greek* Art History, Aesthetics* Pine Arts II* 
Comparative Literature* American Literature, English Literature II, 
Motivation* Educational Psychology, Mathematics, Teaching Elemen­
tary Mathematics, Poetry: Analysis and writing, Western Civili­
zation II, Introduction to Social Science, History of Philosophy, 
Introduction to Econonico* sthiea, Biology, Physical Science, 
and Typing, 
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Professional Education Courses. Table XXVI shows the 
tabulation of responses concerning professional education courses. 
Question one asked for an opinion, while question three asked for 
a fact, if known. Question two is very significant since it 
concerns the inclusion of State certification within the church 
music curriculum in a Bible college. A large majority felt that 
it should be provided with toe Bible college curriculum. 
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Bible end Church-Related Courses, The responses concerning 
Bible and Church-Related courses are shorn in Table XXVII, There 
was a noticable trend for the participants from National Association 
of Schools of Music schools to discount the high number of hours 
in these subject areas. This is understandable since these men 
are not affiliated with a Bible college and may not be acquainted 
with the objectives of Bible colleges. In question 3-c, only 
courses which were recommended by more than one person were listed, 
other Bible course suggestions included: Biblical Interpretation* 
Biblical Philosophy* Church History and New Testament Greek, 
It is interesting to note* in question 4-b, that all of the 
survey participants felt that Introduction to Christian Education 
was a necessary course, other church-related courses receiving 
the recommendation of one person in question 4-c included: 
Pastoral Counseling* Typing* Philosophy, Philosophy of Missions, 
Spiritual Life* and more Qmrch Administration, 
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Ô SO 0̂ NIAQOi'Nrlrf ISfMVHHOOO 
OOO *# f t j  H  O  O  ̂  
O H  H  V0 H « O OH 4 H  
lis 
I 
& i 
i 
a 
I 5 i 5 
I 4* 
s 
I I J* <3 as o 
_ . a« * 
I 1.11 ^ 
lillii -
3 § S S l s S  
jiljjJl 4a g4 *» <8 4» 4* 
% £ <f -a « 
I iiliiii I 
J 
ii 
u
o 
HH rl HO OH H  O 
JS 0 «5 
?|| 
III 
I si 
31! 
Ill 
B n H 
*L_ 
I! * in 
Ji{i]h* 
ililllii 
•o 
Music Courses* The tabulation of the responses concerning 
anisic courses are shown in Table xxvill. It is interesting to 
note in question 3-e that one person felt that eight semesters in 
choral ensembles were not enough, Perhaps this person was 
suggesting that four hours of credit were not enough for the 
eight semesters. It may be significant that fifty per cent of 
those feeling that orchestration was unnecessary, in question 4-b, 
are music department heads in Christian Church - Church of Christ 
Bible colleges. It is interesting to note that while counterpoint 
and form analysis were felt to be unnecessary by some, in question 
4-b, that others, in question 4-c, recommended more of these two 
subjects. Other courses recommended by only one person in 
question 4-c included; Music Literature, Restoration Musicians, 
Introduction to Twentieth Century Music, Survey of Music History 
III, Introduction to Research, Independent Study in Music History, 
and also a recommendation for less credit hours in the present 
courses. 
It should be noted under church music requirements, question 
6-b, that the large majority Who felt that Introduction to Christian 
Liturgy was unnecessary were Bible college personnel. This is 
somewhat understandable since Bible colleges and their graduates 
serve non-liturgical churches. The comment in question 6-e that 
"courses be re-arranged, both as to content and hourly credit" 
appears to be a valid recommendation. Church music courses 
m 
receiving only one recoaaendation included: Ancient Church Music, 
Gregorian Chant, Choir Loft and ihilpit, Music in Evangelism, 
Supervised Field Work, Advanced song Leading, and acre Vocal Solo 
Repertoire, 
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CHAPTER V 
A REVISED CURRICULUM 
/ 
Based upon the survey, as reported in Chapter IV, several 
revisions in the proposed curricuiun of Chapter III are set forth. 
One of the major difficulties is the number of hours. Caw-hundred-
fifty-four semester hours is an excessively high, if not impossible, 
number for a four-year program. The revised curriculum is presented 
in four sections: (1) General Education Courses, (2) Professional 
Education Courses, (3) Bible and Church-Related Courses, and (4) 
Music Courses, 
I. GENERAL EDUCATION COURSES 
Rationale 
In trying to reduce the number of required hours, a logical 
beginning place is the area of general education. The responses 
to the questionnaire showed seven courses which were believed to 
be less necessary than others. These courses included: Principles 
of Literary Interpretation, Public Speaking II, Survey of Ancient 
History, American Government, Natural Science II, Introduction to 
Pine Arts, and Orientation and Personal Hygiene, Of these courses, 
only one, orientation and Personal Hygiene, ia a necessity. This 
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course has been provided as a health course to accompany the four 
semesters (two hours) of Physical Education in order to meet the 
requirements for State certification. It is necessary to retain 
some courses within the same areas: a course in American History 
or Government and a course in either mathematics or science. 
The questionnaire revealed two suggested additions to the 
general education requirements of the proposed curriculum: a 
modern foreign language and an introductory course in sociology. 
Because of the double major in Bible and Church-Related Courses 
and Church Music, there is little possibility of including a 
language. However, Introduction to Sociology will be added. 
Another criticism that was offered by those responding to 
the survey was the lack of opportunity for electives. This 
criticism was given consideration. 
The Revised Proposed Curriculum 
In keeping with the Illinois state requirements in general 
education for the music specialist certificate, as cited in 
Chapter III, and in keeping with the above criticisms offered 
through the survey by questionnaire, the following revised 
curriculum in the area of general education is proposed. 
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Semester Hours 
English Composition I and II 6 
Public Speaking 2 
Biology 3 
Elective: Mathematics or Science 3 
•' • • •' / - •, • 
History of Western Civilization 3 
Elective: American History or 
Government 3 
General Psychology 3 
Introduction to Sociology 3 
Literature Elective 3 
Introduction to Philosophy 3 
Physical Education (4 semesters) 2 
Orientation and Personal Hygiene 
(health) _JL 
35 
It should be noted that the hour requirements have been 
reduced from forty-two to thirty-five in an attempt to lower the 
total hourly requirements of the entire curriculum. The revised 
number, thirty-five semester hours, is less than the suggested 
forty-two by the State certification requirements. However, 
courses in church history and Biblical literature, as well as 
music history and literature, could be included in the humanities 
areas to fulfill the forty-two hour requirement. 
The proposed general education curriculum is divided into 
five sections for elaboration: (1) language Arts, (2) Mathematics, 
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(3) Social Science (including a course in American History and/or 
Government), (4) Humanities, and (5) Health and Physical Education. 
Language Arts. The following courses fulfill the eight hour 
requirement in this subject area. 
ENGLISH COMPOSITION A study of the mechanics and 
1 and II techniques of composition, stressing 
the needs of fee student in grammar, 
spelling, punctuation, diction, 
effective sentences, manuscript 
mechanics, organization, development 
and research techniques. 
PUBLIC SPEAKING A study of the methods of organi­
zation and presentation of ideas 
orally. Practical experience will 
be gained through the giving of 
speeches on assigned and elective 
topics. 
Mathematics and/or Science. To meet the six hour requirement 
in mathematics and science, the following courses are proposed. 
flIGLOGT An introduction to the study of 
biology, designed to acquaint the 
student with basic knowledge, modern 
scientific methods, terminology, and 
theories in these fields, Laboratory 
and lecture included. 
ELECTIVE Mathematics or Science 
Social Science. The following courses are recommended to 
meet the six semester hour requirement in the area of social science. 
HISTORY OF WESTERN A survey of fee world's history from 
CIVILIZATION the time of Charles the Great to 
the present, with emphasis on the 
development of social and political 
institutions. 
ELECTIVE American History or Government 
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GjiNtHAL A survey of the field of psychology, 
with emphasis upon the scientific 
approach to the study of behavior 
and mental health. 
INTRODUCTION TO An introductory study of the nature 
SOCIOLOGY of human society, its cultural 
patterns, moving forces, and insti­
tutional expressions. 
Humanities, The required six hours in the humanities may be 
met by the following courses, 
INTRODUCTION TO An elementary study of some of the 
PHILOSOPHY fundamental problems of philosophy 
ami the solution® to these problems 
proposed by representative thinkers, 
dating from the seventh century B.C. 
cLBCTiVB IN American, Comparative, English, or 
LITERATURE World Literature 
Health and Physical Education, The three-hour health and 
physical education requirement is to be met by the following 
courses. 
PHYSICAL EDUCATION 
ORIENTATION AND 
PERSONAL HYGIENE 
Courses intended to stress the 
proper physical conditioning and 
care of the body with application 
to individual and group athletics. 
A general health course designed to 
orient the first semester freshman 
to his new environment, with emphasis 
upon the principles of good health 
and sanitation; relating to personal, 
group and community living. 
II. PROFESSIONAL EDUCATION 
Rationale 
The courses proposed as "optional" in Chapter III remain 
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intact. Two changes have been made in hour requirements: 
(1) Educational Psychology, lowered from three to two hours, and 
(2) Practice Teaching, raised from five to six hours. Such courses 
are not to be required for the completion of the Bachelor of Sacred 
Music degree, but it is suggested that the Bible college provide 
them in order that the potential church musician may also consider 
public school music as a co-vocational endeavor. The additional 
sixteen hours will require that the student attend at least two 
summer school sessions or to take an additional semester to complete 
requirements of the degree end State certification; 
The Revised Proposed Curriculum 
The following outline of courses and course descriptions are 
given for the area of professional education. 
ewestcr Hours 
Educational Psychology 2 
Philosophy of Education 2 
Teaching Elementary School Music 3 
Teaching Secondary School Music 3 
Student Teaching 6 
16 
EDUCATIONAL 
PSYCHOLOGY 
An introductory study of the growth 
and development of children and 
adolescents with emphasis on the 
learning process and the evaluation 
of the educational program. 
PHILOSOPHY OP A historical survey of the philos-
BOUCATION ophies of education, from the ancient 
Creeks to the present. 
101 
TEACHING ELEMENTARY A survey of the tutorials and methods 
SCHOOL MUSIC of teaching music in the elementary 
school classroom. 
TEACHING SECONDARY A survey of the philosophy, currie-
SCHXJL MUSIC ulum, methods and materials of 
secondary school music programs. 
STUDENT TEACHING Supervised practice teaching in 
local public schools in the area 
of music. 
III. aluLh AND CHURQURELATiiD COURSES 
Rationale 
In an attempt to reduce the number of required hours for the 
degree, s second area, the second major — Bible and Church-Rela ted 
courses, must be considered. The minimal requirements of the 
Accrediting Association of Bible Colleges of thirty semester hours 
in Bible and Theology is suggested. The survey shows that either 
the Bible area or the Church-Related course area was too hesvy. 
Bible Courses. According to the responses to the survey, 
some felt that the area of Old Testament was given too much 
attention. Perhaps the most practical suggestion was that Bible 
survey courses could be used to reduce the number of hours. Also 
the opportunity for more elective® in the arts of Bible would seem 
to strengthen the curriculum. 
Church-Related Courses. The survey revealed that many felt 
that the original proposed curriculum was too hesvy in historical 
orientated church-related courses. The historical course that was 
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designated as the least desirable, the Restoration Movement, is 
retained, as it is the history of the church movement that sponsors 
the college in which the proposed curriculum is to be taught. 
Although the historical area was cited a® being to© heavy, the 
recommendation to add a survey course in church history was made 
by several participants in the survey. 
One practical orientated course. Introduction to Christian 
education, was considered necessary by all survey participants. 
The other course. Church Administration, was deemed as unnecessary 
by several. One course, Personal Mvangelism, which was highly 
recommended as an additional course to strengthen the program, is 
not being considered. 
The theoretical area. Introduction to Apologetics, if felt 
to be unnecessary. Several suggested that Systematic Theology be 
eliminated, yet the highest request for additional courses was in 
the area of Hible doctrine. Perhaps the problem rests more in the 
course title than in course content. An addition in hours and a 
change in title will be observed in the revised proposed curriculum. 
Based on the survey response, the course Introduction to Apologetics 
is dropped in order to reduce the number of required hours. 
The Revised Proposed Curriculum 
The following courses, totaling thirty-seven semester hours, 
are proposed in the curricular area of Bible and Church-Related 
courses. 
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Semester Hour* 
Bible Courses 
Old Testament Survey I and II 6 
New Testament Survey X and IX 6 
Introduction to Biblical 
Criticism 2 
Bible lilectives (exegesis of 
specific books) 8 
Church-Related Courses 
Biblical r»octrine I and II 8 
Survey of Church History 3 
History of the Restoration 
Movement 2 
Introduction to Christian 
Education 2 
37 
Thia curricular area is elaborated in two sections! (1) Bible, 
ami (2) Church-Related courses, 
Bible Courses. The following course descriptions serve to 
amplify the proposed Bible courses! 
01© TESTAMENT SURVEY An introductory survey of the books 
I AND II of the Old Testament. 
first Semesteri Genesis through 
Esther 
Second Senestert Job through 
Maiaehi 
NEW TESTAMENT SURVEY An introductory survey of the books 
I AND II of the New Testament. 
first Semester! the Gospels, 
general epistles, 
and Revelation 
Second Semester! Acts of the 
Apostles, Pauline 
Epistles, ami 
Hebrews. 
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INTRODUCTION TO An introductory study into textual, 
BIBLICAL CRITICISM source, and form criticism of 
Biblical literature. 
BIBLE ELECTXV£S Exegesis of specific books 
church-Related Courses. The proposed church-related courses 
are described as follows! 
BIBLICAL DOCTRINE 
I AMD II 
SERVE* OP CHURCH 
HISTORY 
HISTORY OP THE 
RESTORATION 
MOVEMENT 
INTRODUCTION TO 
CHRISTIAN 
EDUCATION 
A study of basic Bible doctrines, 
from a systematic or topical 
approach! 
First Semcstett A study of the 
doctrines of Bibliology, Theology, 
proper, Christology, Fnoeaatology, 
Angelology »»3 Demonology. 
Second Semester! A study of the 
doctrines of Anthropology, 
Hamartiology, Soteriology, 
Hcclesiology, and hschatology. 
A survey of the history of the 
Christian Church from its inception 
in the first century through the 
.rotestant Reformation. 
A survey of the history of the 
Restoration Movement in the United 
States in the nineteenth and 
twentieth centuries. 
An introductory study of the 
philosophy of Christian Education 
in the local church, with emphasis 
upon organization and supervision. 
The two-semester course in Biblical Doctrine is included with 
the twenty-two hours of Bible courses to meet the thirty-hour 
minimi" requirements of hie Accrediting Association of Bible 
Colleges in Bible and Theology. 
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IV. MUSIC COURSES 
Rationale 
The survey by questionnaire revealed difference ©f ©pinion 
concerning the requirements in applied music* some suggesting that 
the number of hours of practice were excessively high in the major 
area. The proposed curriculum of Chapter III had stipulated six 
semesters of applied major. The student would receive two hours 
of credit for one hour of instruction and ten hours of practice 
per week for each of these six semesters. The student was also 
required to take four hours of applied minor. The student would 
receive one hour credit for thirty minute® of instruction and 
five hours of practice for each of these semesters. A student 
taking both applied major and minor simultaneously would be 
required to practice fifteen hours per week. An alternative 
proposal would require the student to take one hour of major and 
one hour erf mino r aimultaneously for four semesters and then 
two hours of applied major for the remaining four semesters. This 
would result in ten hours of practice each of the eight semesters. 
Some concern was expressed by the survey participants that 
music history was over-emphasised to the exclusion of theory 
courses. Therefore the figure of twenty-eight hours remains 
constant with some shifting of courses. Choral Arranging is 
moved from the area of Church Music and is combined with compo­
sition in the area of Music Theory. There was some suggestion 
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made for more definite emphasis in the history of specific music 
periods. However, the survey of catalogues indicated a more 
generalized approach is usually taken in undergraduate school, 
with specific areas of study reserved for graduate study. A 
History of Church Music appears to be somewhat unnecessary 
because a Large portion of the history of music is centered in 
Sacred Music. 
The survey suggested a need to re-evaluate the courses in 
the curricular area of Church Music and to re-align them as to 
content and credit. 
The Revised Proposed Curriculum 
uased on the responses to the survey, the proposed curriculum 
in the area of music is revised from that listed in Chapter 111, 
as follows. 
Applied Music 
Semester Hours 
20 
Major (8 semesters) 
Minor (4 semesters) 4 
Choral hnsembie (8 semesters) 4 
Music Theory and History-Literature 28 
Theory 1, II, 111, IV 
Counterpoint 3 
Form and Analysis 3 
Composition and Arranging I 
and II 4 
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Survey of Music History and 6 
Literature 1 and 11 
Church Music and Conducting 16 
Church Music and Worship 1 
organisation and Administration 
of the Church Music Program 3 
Hy sinology 2 
Introduction to Liturgy 3 
Fundamentals of Conducting 2 
Advanced Choral Conducting 3 
Service Flaying or Vocal 
Pedagogy 1 
Sacred Solo or Organ 1 
Literature 
64 
The proposed curriculum is further elaborated in the three 
major areas of musics (1) Applied Music, (2) Music Theory and 
History-Literature, and (3) Church Music and Conducting, 
Applied Music. The following course description# serve to 
clarify the requirements in applied musics 
AWUFCO MUSIC MAJOR % semester* 
4 semesters of 30 minutes of instruction 
and 5 hours of practice per week 
4 semesters of 1 hour of instruction and 
10 hours of practice per week 
APPLIlsD MUSIC MINOR 4 semesters 
4 semesters of 30 minutes of instruction 
and 5 hours of practice per week 
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CHORAL ENSEMBLE 8 at 1/2 hour credit 
per semester 
General Acquirements regarded applied musici 
a. A student shall major ia either organ or voice# 
to# A major ia organ will require a minor in voice# 
c. A major in voice will require a minor in organ 
or piano# 
d# Piano proficiency, determined by examination, 
will be required of all students# 
e. In special cases, piano may be substituted as 
the applied music major with special approval 
of the music faculty. Voice would be the applied 
minor and a level of organ proficiency would be 
required# 
f. Students will be required to participate in a 
recital class at least once during each semester 
they sre enrolled in applied anisic# Attendance 
at all recital classes is required. 
g. During the last semester of the applied major, 
s Junior (shared program) recital will be given. 
Music Theory and History Literature# The music theory and 
history-literature course requirements sre described, as follows. 
THBORV I, II, III, iv A study of notation, intervals, 
scales, introduction to the modes; 
primary and secondary, major and 
minor triads and their inversions; 
secondary dominants, modulation; 
dominant sevenths, ninths, elevenths, 
thirteenths, non-harmonic tones, 
chromatically altered chords, 
diminished and augmented Chords# 
Each theory course integrates 
written and keyboard harmony; sight-
singing; rhythmic, melodic, and 
harmonic dictation; modulation and 
transposition; analysis and original 
composition. 
109 
COUNTERPOINT 
FORM AND ANALYSIS 
COMPOSITION AND 
ARRANGING I AND iI 
Each course must be taken in 
sequence. 
An introduction to the basic 
principles of writing two, three, 
and four voice counterpoint in five 
species and their application to 
the smaller forms of composition, 
especially vocal. 
Prerequisite! Theory IV 
A study of the structural elements 
of musici Motive, phrases, period; 
and the analysis of basic formsJ 
binary, ternary, rondo, and sonata-
allegro. Prerequisite! Counterpoint 
First Semester! An introduction to 
arranging and original composition 
for small instrumental ensembles; 
includes s study of the instruments 
of the band and orchestra! range, 
timbre, technical limitations, 
and transposition. 
Second semester! An introduction to 
the writing of hymn-anthems and 
original choral works; includes a 
study of voice groupings, ranges, 
tessituras, timbres. 
Prerequisite? Form and Analysis 
SURVEY OF MUSIC HISTORY First Semester! Ancient Music 
AND LITERATURE i AND through J. S, bach. 
II Second Semester: Music fro® 
1750 to the present. 
Church Music and Conducting. Following are course descriptions 
of requirements in the curricular area of church music and conduct­
ing. 
CHURCH MUSIC AND An introduction to church music 
WORSHIP through a study of Christian worship 
and the place of music in it, 
including hymns, responses, anthems, 
solos, and service music. 
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ORGANIZATION AND 
ABM1NISTRATIOM OP 
THE CHURCH MUSIC 
PR iffilAM 
HYMNOLOGY 
INTRODUCTION TO 
CHRISTIAN LITURGY 
FUNDAMENTS OP 
CONDUCTING 
ADVANCED CHG&AL 
CONDUCTING 
S1RVICB PLAYING 
VOCAL PEDAGOGY 
An introduction to the music program 
of the local churchi including the 
graded choir system, service planning( 
purchasing equipment, architecture, 
music library, special services, 
music in the Sunday School, public 
relations, and professional ethics* 
The historical development of the 
hymn; Greek and Latin hymns, hymns 
of the Reformation, the English and 
American hymn; the gospel hymn; 
modern trends in hymn writing; and 
criteria for analysis of hymns, 
hymn-tunes, and hymnals* 
A brief historical survey of liturgy 
with emphasis on contemporary orders 
of service in Jewish, Eastern 
rthodox. Catholic, Lutheran, 
Calvinist, Anglican and vesleyan 
forms of worship* 
The fundamentals of conducting with 
emphasis on congregational song 
leadership; includes conducting 
patterns, physical coordination, 
service planning, and aids in 
improving congregational singing* 
Emphasis upon learning scores, 
planning the choir rehearsal, methods 
of training choirs, and further 
development of conducting techniques. 
Prerequisitet Fundamentals of 
Conducting. 
A study of modulation, improvisation, 
hymn playing, and solo and choral 
accompanying* For organ majors* 
A study of the teaching methods from 
scientific, artistic, and psycholog­
ical viewpoints; and a survey of 
literature for ail voices» timbre, 
range, and level of development. 
For voice majors* 
Ill 
SACREO SOLu A study of the sacred solo repertoire 
LITERATURE for all voices: timbre, range, and 
level of development. For organ and 
piano majors. 
ORGAN LITERATURE A survey of the sacred solo liter­
ature and service music appropriate 
to the church year. For voice 
majors. 
V. SUMMARY 
The following outlines the revised proposed curriculum: 
DEGREE: Bachelor of Sacred Music Required semester Hours: 136 
General Education Courses 
English Composition 1 and II 6 
Public Specking 3 
Biology 3 
Math or Science Elective 3 
History of Western Civilization 3 
American History or Government 3 
General Psychology 3 
Introduction to Sociology 3 
Literature Elective 3 
Introduction to Philosophy 3 
Physical Education 2 
Orientation and Personal Hygiene JL 
35 35 
Bible and Church-Related Courses 
5ld Testament Survey I and II 
New Testament Survey I and II 
Introduction to Biblical Criticism 
Bible Elective# (exegesis of specific 
books) 
f 
Bible Doctrine I and II 
Survey of Church History 
History of the Restoration Movement 
Introduction to Christian Education 
Music Courses 
Applied Music Major 
Applied Music Minor 
Choral Ensemble 
Theory I» II( III* and IV 
Counterpoint 
Form and Analysis 
Composition and Arranging 1 and II 
Survey of Music History and Literature 
I and II 
Church Music and worship 
Organisation and Administration of the 
Church Music Program 
Hymnology 
Introduction to Liturgy 
Fundamentals of Conducting 
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3 
1 
1 
64 64 
136 
Optional Professional &fucatlon Cou«t» 
Educational Psychology 2 
Philosophy of Education 2 
Teaching ileaentary School Music 3 
Teaching Secondary School Music 3 
Student Teaching J& 
16 
Advanced Choral Conducting 
Service Playing or Vocal Pedagogy 
Sacred Solo or Organ Literature 
CONCLUSION 
I. CONCLUSIONS CiNCBRNING THE PROPOSED CURRICULUM 
/ 
The Name of the Degree 
Based on the name of degrees used by the institutions surveyed, 
a professional music degree is more appropriate for a music major 
than a general degree in arts or science. Considering the 
specialisation in church music, as well as the second major in 
Bible and Church-Related courses, the specialised professional 
music degree, Bachelor of Sacred Music, should be used for s 
church music curriculum in a Bible college. 
Course Offerings 
General Education. It would be difficult to envision s 
person in any profession learning too much in the curricuiar area 
of general education. One year appears to be a minimum requirement 
for courses in this area. 
bible and Church-Related Courses. Although tin? objectives of 
a bible college education include a major in bible and Theology, 
it must be considered that the practical professional area of 
the curriculum mist also receive proper attention in order to 
prepare the individual to serve in his chosen vocation. The 
minimum thirty-hour requirement in Bible and Theology is realistic. 
Care must be given to limit the total number of hours in this area 
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by careful selection of courses. 
Music Courses. A minimum of two years should be devoted to 
the professional preparation of the student. It is necessary 
that the church musician be a performing musician as well as a 
knowledgable person in the subject of music. However, music 
performance for the sake of artistic performance should not be 
the chief objective. A minimum of a junior standing in applied 
music should be sufficient to prepare the student to cope with the 
technical demands of the literature used in the worship services 
of the Christian Church - Church of Christ. It would also seem 
necessary that a second, or minor, applied area should be studied. 
The church musician should be concerned with both vocal and 
instrumental (especially organ) music. 
The church musician must have a basic understanding of 
music theory and music history-literature. Therefore, the standard 
courses in these areas should be included in a church music 
curriculum. 
There are many facets to church music that might be considered 
as subjects for courses in church music and conducting. Therefore, 
careful consideration must be given to these areas. It is probable 
that curriculums would vary greatly in these areas, depending upon 
the orientation of the person developing the curriculum. 
Professional Education. The proposed suggestion for 
preparation for State certification as a vocal music teacher has 
merit. However, as it is a secondary objective in the proposed 
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curriculum, the optional status of these courses appears to be 
satisfactory. The opportunity to prepare the potential church 
musician for public school vocal music teaching should not be 
ignored by the Bible college. 
II. lUiCJMMBNBATIGNS FOR FURTHER INVESTIGATION 
The following areas of consideration in the development of 
a Bible college church music curriculum need investigations 
1. Entrance Requirements 
a. Applied nwsic auditions. 
b. Entrance tests in musical aptitude. 
2. Applied Music Requirements 
a. A study of levels of attainment in applied 
music determined by prescribed literature. 
b. A study of development in applied music as 
determined by growth in musicianship. 
3. Survey of Bible College Music Graduates 
a. Evaluation of their preparation. 
b. Positions held following their graduation. 
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APPENDIX A, INSTITUTIONS INCLUDED IN SUAVEY 
1. Christian Church - Oiurch of Christ Institutions 
Atlanta Christian College, East Point, Georgia (A.A.B.C.) 
Central Christian College of the Bible, Moberly, Missouri 
Cincinnati Bible Seminary, Cincinnati, Ohio (A.A.B.C.) 
Colegio Bibiico, Eagle Pass, Texas 
College of the Scriptures, Louisville, Kentucky 
Dakota Bible College, Huron, South Dakota 
Dallas Christian College, Dallas, Texas 
Eastern Christian College, Bel Air, Maryland 
Great Lakes Bible College, Lansing, Michigan 
Intemountain Bible College, Grand junction, Colorado 
Johnson Bible College, Kinberlin Heights, Tennessee 
Kentucky Christian College, Grayson, Kentucky (A.A.B.C.) 
Lincoln Christian College, Lincoln, Illinois (A.A.B.C.) 
Manhattan Bible College, Manhattan, Kansas (A.A.B.C.) 
Memphis Christian College, Memphis, Tennessee 
Mitwest Christian College, Oklahoma City, Oklahoma 
Milligan College, Milligan College, Tennessee 
Minnesota Bible College, Minneapolis Minnesota (A.A.B.C.) 
Nebraska Christian College, Norfolk, Nebraska 
Northwest Christian College, Eugene, Oregon 
Ozark Bible College, Joplln, Missouri 
Pacific Christian College, Long Beach, California (A.A.B.C.) 
Platte Valley Bible College, Scotts Bluff, Nebraska 
Roaneke Bible College, Elizabeth City, North Carolina 
Paget Sound College of the Bible, Seattle, Washington 
St. Louis Christian College, Florissant, Missouri 
San Jose Bible College, Saa Jose, California (A.A.B.C.) 
Winston-Salem Bible College, Winston-Dale*, North Carolina 
A.A.B.C. — Accredited by the Accrediting Association 
of Bible Colleges 
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2, Accrediting Association of Bible Colleges Institutions 
American Baptist College of the Bible, Nashville, Tennessee 
Appalachian Bible Institute, Bradley, Nest Virginia 
Azusa College, Azusa, California 
Berean Bible School, Allentown, Pennsylvania 
Berkshire Christian College, lenos, Massachusetts 
ethany Bible College, Santa Crus, California 
Biola College, La Hirada, California 
Calvary Bible College, Kansas City, Missouri 
Central Bible College, Springfield, Missouri 
Central Pilgrim College, Bartlesville, Oklahoma 
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Fort Wayne Bible College, Fort Wayne, Indiana 
Free hill Baptist Bible College, Nashville, Tennessee 
Friends Bible College, Haviland, Kansas 
Grace Bible College, Grand Rapids, Michigan 
Grace Bible Institute, Omaha, Nebraska 
Grand Rapids Baptist Bible College, Grand topi s, Michigan 
Lancaster School of the Bible, Lancaster, Pennsylvania 
Lee College, Bible College Division, Cleveland, Tennessee 
Moody Bible Institute, Chicago, Illinois 
Multnomah School of the Bible, Portland, Oregon 
North Central Bible College, Minneapolis, Minnesota 
Northeast Bible Institute, Green Lane, Pennsylvania 
Northeastern Collegiate Bible Institute, Eases Fells, 
New Jersey 
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Omaha Baptist Bible College, Omaha, Nebraska 
Open Bible college, nes Moines, lows 
Philadelphia College of the Bible, Philadelphia, Pennsylvania 
Piedmont Bible College, Winston-Salem, North Carolina 
Reformed Bible Institute, Grand Rapids, Michigan 
St, Paul Bible College, St. Paul, Minnesota 
Simpson Bible College, San Francisco, California 
Southeastern Bible College, Birmingham, Alabama 
South-Eastern Bible College, Lakeland, Florida 
Southern Pilgrim College, Kernersville, North Carolina 
Southwestern Assemblies of God College, isaxatiachic, Texas 
Toccoa Falls Bible College, 'foecos Fails, Georgia 
Vennard College, University Park, Iowa 
Washington Bible College, Washington, n, C, 
Western Baptist Bible College, fil Cerrito, California 
N.A.S.M. — Accredited by the National Association of 
Schools of Music 
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3. National Association of Schools of Music institutions 
Aiverao College, Milwaukee, Wisconsin 
American Conservatory of Music, Chicago, Illinois 
Augustana College, Rock Island, Illinois 
Bethany College, Linsborg, Kansas 
Birmingham—Southern College, Birmingham, Alsbana 
Capital University, Columbus, Ohio 
Carson-Newman College, Jefferson City, Tennessee 
Cleveland Institute of Music, Cleveland, Ohio 
Converse College, Spartanburg, South Carolina 
nana School of Music, Youngstown University, Youngstown, Ohio 
Drake University, ties Moines, Iowa 
Eastman School of Music, University of Rochester, Rochester, 
New York 
Furaan University, Greenville, Smith Carolina 
George Peabody College for Teachers, Nashville, Tennessee 
Gustsvus Adotphus College, St, Peter, Minnesota 
Hardin-Sinraona university, Abilene, Texas 
Hartt College of Music, University of Hartford, Hartford, 
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Hastings College, Hastings, Nebraska 
Illinois Wealeyan University, Bloonington, Illinois 
Jacksonville University, Jacksonville, Florida 
Kent State University, Kent, Ohio 
Louisiana Polytechnic Institute, Ruston, Louisiana 
Louisiana State University, baton Rouge, Louisiana 
Marywood College, Scranton, Pennsylvania 
Memphis College of Music, Southwestern University, Memphis, 
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Millikin University, rmcatur, Illinois 
Mississippi College, Clinton, Mississippi 
Northwestern University, *vanston, Illinois 
Ohio State University, Columbus, Ohio 
Oklahoma City University, Oklahoma City, Oklahoma 
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Ouachita Baptist University, Arkadelphia, Arkansas 
Phillips University, Bnid, Oklahoma 
Pius X School of Liturgical Music, Manhsttanville College 
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St. Andrews Presbyterian College, Laurinburg, North Carolina 
St. Olaf College, Northfield, Minnesota 
Samford University, Birmingham, Alabama 
Southwestern Baptist Theological Seminary 
Southwestern University, Georgetown, Texas 
Stetson University, inland, Florida 
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Texas Christian University, Fort worth, Texas 
University of Alabama, University, Alabama 
University of Cincinnati, Cincinnati, Ohio 
University of Colorado, Boulder, Colorado 
University of Missouri, Kansas City, Missouri 
University of Southern Mississippi, Hattiesburg, Mississippi 
University of Texas, Austin, Texas 
Wheafon College, Wheaton, Illinois 
Willamette University, Salem, Oregon 
Wittenberg University, Springfield, Ohio 
Yankton College, Yankton, South Dakota 
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APPFNHIX 8: LETTERS OF TRANSMITTAL 
1. Letter sent to thirty Christian Church • Oiureh of Christ 
Bible Colleges and to forty-four Bible colleges affiliated 
with the Accrediting Association of Bible Colleges, 
7301-F Burrwood Prive 
St. Louis, Missouri 63121 
November 7, 1966 
OCStliMHIt 
To fulfill the thesis requirements of the Master of Music Education 
degree at Southern Illinois University, Sdwardsville Campus, I am 
surveying church-nusic curriculuas in selected colleges in the 
United States with a view to arriving at an ideal church-music 
curriculum. 
Ycrnr consideration and assistance In this project would be greatly 
appreciated as I would like to include your school in this study# 
To complete this study it would be most helpful to have a copy of 
your current (1966-1967) catalogue or school bulletin showing your 
curriculum and church-music courses. 
Yours truly. 
James W. Correll, Graduate Assistant 
Fine Arts - Music 
Southern Illinois University 
Sdwardsville, Illinois 62025 
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2. Cover letter sent with questionnaire to 186 persons in 
survey of individuals. 
Southern Illinois University 
Pine Arts division - Music 
Edwardsville, Illinois 62025 
February 22, 1967 
To fulfill the thesis requirements of the Master of Music 
Education degree at Southern Illinois University, Edwardsville 
Campus, 1 am writing on the topict "A Proposed Church Music 
Curriculum for a Bible College of the Christian Church-Church 
of Christ Based on s Survey of Curriculum* in Selected Colleges 
in the United States,** 
A survey of curriculums as outlined in the catalogues or bulletins 
of approximately one-hundred-fifty selected schools has been 
completed, Enclosed is: 
PART Ii THE 
A# 
8. 
PART U S THE 
A# 
B. 
C, 
n. 
CURRICULUM SURVEY 
Colleges Selected 
Results of the Survey 
PR0P0SBB CURRICULUM 
General Education Courses 
Professional Education Courses 
Bible and Church-Related Courses 
Music Courses 
PART III: THE SURVEY INSTRUMENT 
A, General £ meation Courses 
B, Professional Education Courses 
C, Bible and Church-Related Courses 
p. Music Courses 
At this point in the investigation, I wish to seek the reactions 
of experienced educators to the proposed curriculum, PART I of 
the enclosure fonaed the basis of the proposed curriculum now 
identified as "PART II." 
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-2-
It would be most helpful if you would record your reaction# to 
the proposed curriculum on the Surrey Instrument identified as 
"PART III," Although the complete questionnaire may not seem 
meaningful to you, 1 am particularly interested in your reactions 
to section(s) . in as ouch as your position is more 
closely identified 'with this ares, 
/ 
Please return "PART III" in the enclosed envelope, 
Yours truly. 
Janes W. Corre11 
Graduate Assistant 
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3, Pollow-up postcard for questionnaire in survey of individuals* 
ZOYISOd'Sn. 
,; 4 
flib 
( ssatiaatfao-J si aavosoaais SIHI" ^  
CZ0Z9 STOTXTTII 
Y DT9HH " S*JV 3TITii 
xCqxs aaATUfl btoutiii uueqinog 
•q»ssV "PB'Tf 4il3-i'TO0 seniep 
Please encircle the appropriate number which 
indicates the status of the questionnaire. 
1. The form is already in the mail. 
2. The form will be completed and in the mail by 
April 20. 
3. The form was not received. 
Signed: 
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3. follow-up postcard for quesiicuuairc in survey of individual** 
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1« Catalogue Sumaary Sheet 
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SCHOOL* LXATlCMNs 
AFFILIATION'̂  
DEGREEI 
HUiC COURSES 
Applied Music 
Major (P - 0 - V), 
Minor (P - 0 - V)a 
Recital 
Ensemble 
Class Instruments 
theory 
History-Literature 
MAJORj TOTAL HOURS REQUIRED I 
WOW-MUSIC COURSES 
Bible 
Old Testament 
New Testament 
General 
Language 
Physical Education 
Humanities 
Church Related 
Church Music 
Conducting — Choir 
Methods 
pedagogy 
Music Education 
•lurch Vocational 
Math and Science 
Education 
Social Studies 
Electives 
TOTAL MUSIC COURSES 
Elective® 
TOTAL SON-MUSIC COURSES 
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2. Survey of Individual# 
a* Background information 
"A PROPOSE® CHURCH MUSIC CURRICULUM KM A BIBLE COUMiB OF THE 
CHRISTIAN GiURCH • CHURCH OF CHRIST BASED ON A SURVEY OF CURRJCULUHS 
IN SELECTED COLLEGES IN THE UNITED STATES.'" 
A proposed thesis to be submitted in partial 
fulfillment of the Master of Music Education 
degree at Southern Illinois University, 
cdwardsville Campus. 
PART 1; THE CURRICULUM SURVEY 
A. Colleges Selected 
1. Bible Colleges of the Christian Church • Church of Christ. 
These schools were included because the curriculum 
being proposed must take into account those present 
curriculum. 
2. Member Schools of the Accrediting Association of Bible 
Colleges. 
These schools were included because of their sffilistion 
with sn accrediting association specifically designed to 
"improve the quality of Bible college education by 
describing as explicitly as possible the criteria of 
institutional excellence for such schools." 
/Accrediting Association g£, Bible yoUtggg iam»al, P.8̂ / 
3. Schools approved by the National Association of Schools 
of Music to offer the baccalaureate degree in church music. 
These schools were included because of their affiliation 
with the nationally recognised music accrediting 
association. 
B. Results of the Survey 
The results of the survey have led the investigator to propose: 
1. A degree: Bachelor of Sacred Music Ca four year program). 
2. A curriculum: 134 semester hours. 
The proposed curriculum is divided into four sections: 
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a. General Education course# 
b. Professional Education courses* 
c. Bible and Church-Related courses 
4. Music courses 
•Because of the need to channel Christian young people into the 
education profession, and because of the need for professionally 
trained musicians in the Christian Church - Church of Christ, and 
because of the lack of availability of full-time music positions 
in these churches, an additional consideration has been made in 
the area of state certification. Optional courses in "professional 
education" have been included. It is not suggested by the inves­
tigator that these courses be required for graduation, but that 
they be provided for the church musician *4io night also consider 
public school music as a profession. 
PART M "MIL PROPOSED CMAICOLUM 
A. General Education Courses 
English Composition (2 semesters) 6 
English Literature 3 
Principles of Literary Interpretation 3 
Public Speaking (2 semesters) 4 
Survey of Ancient History 3 
History of Western Civilisation 3 
American Government 3 
Natural Science (2 semesters) 6 
General Psychology 3 
Introduction to Philosophy 3 
Introduction to Pine Arts 2 
Physical Education (4 semesters) Jl 
42 hours 
The National Association of Schools of Music 
recommends thirty (30) semester hours in 
general education. They also suggest that 
History and Literature of Religion be 
included. /fiy-La'wf; anft.iterulaUpM, 1965, 
P. 25  ̂
The Accrediting Association of Bible Colleges 
states; "A four year program should include 
from one to two years, depending upon the 
degree of̂ specialization in the practical 
field." /"*Accrediting Association of Bible 
Colleges Manual, p. 55̂/'" 
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Illinois state requirements in general education 
for the Music Specialist certificate (grades K - 14) 
includes 
Language Arts ® 
Mathematics and/or science 6 
Social Science (including a course in 
American History and/or Government) 6 
Humanities 
Health and Physical education 3 
Additional Work in any of the above to total 42 hours. 
B, Professional Education Courses (optional*) 
Lducational Psychology 3 
Philosophy of Education 2 
Teaching -Elementsry School Music 3 
Teaching Secondary School Music 3 
Student Teaching j£ 
16 hours 
•These courses are not to be considered as 
"required* for graduation but it is suggested 
that they be offered to those students interested 
in fulfilling state certification requirements, 
Illinois state requirements in professional 
education for the Music Specialist certificate 
(grades t - 14) includes 
Educational Psychology, including human 2 
growth and development 
Methods and techniques of teaching in 2 
the area of specialisation 
History and/or Philosophy of Education 2 
Student Teaching in the area of 5 
specialisation 
Elect ivea «J* 
16 hours 
C, Bible and Church-Related Uourses 
Bible 
Old Testament 12 hours 
Old Testament Law (The Pentateuch) 3 
old Testament History 3 
Did Testament Poetry and Prose 3 
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Old Testament Prophecy 
New Testament 
Life of Christ (harmony of the 
Gospels) 
The Acts of the Apostles 
New Testament iipistles 
Introduction to Revelation 
exegesis Elective(s) 
church-Related 
Historical 
Introduction to Missions 
The New Testament Church 
"The Restoration Movement" 
Practical 
Introduction to Christian Education 
Church Administration 
Theoretical 
Introduction to Systematic Theology 
Introduction to Apologetics 
The proposed curriculum in thia area ia based on 
the standards of the Accrediting Association of 
Bible Colleges and on the data obtained in the 
survey of both A.A.d.C. schools and Oiristian 
Church ~ Church of Christ Bible Colleges. It is 
also in keeping with an N.A.S.M. recommendation 
concerning general education. 
The A.A.B.C. Manual statesi "While a major of 
at least 30 hours of Bible and theology is 
required in ail programs leading to graduation 
and a total of 40 hours in terminal programs 
leading to a preaching or Bible teaching ministry, 
yet first attention should be given to sound 
educational goals rather than to as accumulation 
of •Bible' credits." £p. SSX/ 
"In determining which courses may be applied to 
the 30-40 hour minimal requirements in Bible and 
theology, only those studies whose essential 
content is Bible (either the text in a version, 
or exegesis in the original languages) ace con­
sidered 'Bible', subjects which merely refer to 
18 hours 
4 
3 
3 
4 
18 hours 
2 
3 
3 
a 
2 
4 
2 
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the Bible or treat it Marginally are not to be 
included in this computation £ A.A.b.C.Manual, p. 36̂ / 
The National association of Schools of Music re c once rids 
the inclusion of History and Literature of Religion. 
p. Music courses 
1. Applied Music ' 20 hours 
Major (6 semesters) 12 
(1 hour of instruction and 10 hours 
of practice per week) 
Minor (4 seatsters) 4 
(30 minutes of instruction and 5 
hours of practice per week) 
i-nseoble (choral) 4 
(8 semester# # 1/2 hour) 
General! 
a. A student should major in either organ or voice. 
b. A major in organ will require a minor in voice. 
c. A major in voice will require a minor in organ 
or piano. 
d. Piano proficiency will be required of all students. 
e. In special cases piano may be substituted as a 
major with approval of the music faculty. Voice 
would be the applied minor and a level of organ 
proficiency would be required. 
f. students will be required to participate in a 
recital class at least once during each semester 
they are enrolled in applied music. 
g. during the last semester of the applied major, 
a junior recital (shared program) will be given. 
2. Theory and History of Music 26 hours 
Theory 
Theory I, II, HI, IV (4 semesters) 12 
Counterpoint 2 
Orchestration 2 
Form Analysis 2 
History 
Survey of Music History (2 semesters) 6 
History of Sacred Music (2 semesters) 4 
13? 
3. Church Music and Conducting 16 hours 
Introduction to Church Music (Philosophy 
and Organisation) 2 
Fundamentals of Conducting (including 
congregational tinging) 2 
Introduction to Christian Liturgy 2 
Survey of Hymnology 2 
Vocal Solo Repertoire ' 1 
Organ Repertoire (service music) 1 
Choral Literature 2 
Choral Arranging « 2 
advanced Choral Conducting 2 
64 hours 
The nusic requirements of the proposed curriculum 
were based on the National Association of Schools of Music 
standards as recorded in the By-Laws and Regulations. 1965, 
p. 25, which follows: 
"Bachelor of Music Begree with Church Music Major 
1. Applied Music. A principal performance area, 
representing completion junior standing as 
defined by the institution for students with 
a major in applied music. A secondary (minor) 
performance area or areas to be in addition 
to the above. 
2. theory and History of Music. A minimum of 
28 semester hours in these subjects. 
3. Church Music. A minimum of 16 semester hours 
in these subjects, falling within the 
classification of 
a. conducting, literature, repertoire 
b. hyranology, liturgies 
c. administration. Methods, field work 
d. service playing and other organ-related 
courses. 
4. Academic Courses. A minimum of 30 semester 
hours'" in these subjects. It is recommended 
that academic courses include courses in the 
History and Literature of Religion." 
The N.A.S.M. further defines applied music as follows: 
"It is recommended that one semester hour credit shall be 
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given for each three hours per week of practice, plus the 
necessary individual instruction. * .Students shall be 
required to take a mininun of one hour (60 minutes) 
individual instruction per week in the major subjects in 
applied music throughout each year of residence." 
/By-Law and Regulations. p. 21j/ 
The Accrediting Association of Bible Colleges suggests 
concerning the professional area of study: "A minor of 
from 15 to 18 semester hours in a professional field should 
be the minimum. Ajnajor of from 24 to 30 hours is preferable 
in some fields." /A.A.B.C. Manual, p. 39̂ / 
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b. Questionnaire - Response for® 
"A PROPOSED CHURCH MUSIC CURRICULUM POt A BIBLE COLL ECU OP THE 
CHRISTIAN CHURCH - CHURCH 'OP CHRIST BASED JK A SU AVET OP CtWIUCULUMS 
IN SELECTED COLLEGES IN THE UNITED STATES." 
A proposed thesis to be submitted in partial 
fulfillment of the Master of Music Education 
degree at Southern Illinois University, 
Bdwardsville Campus, by James h". Correll. 
PART lilt TH.B sxsmm INSTRUMENT 
Please use PAST III to record your reactions to the proposed 
curriculum as summarized in PART II. 
A. General Education Courses 
1. Consider the proposed number of hours in general 
education, (check one) 
too many adequate not enough 
2. Consider the proposed course offerings in general 
education. 
a. The following courses are not necessaryJ 
(check appropriately) 
English Composition I 
English Composition II 
English Literature 
Prin. of Literary 
Interpretation 
Public Speaking i 
Public Speaking II 
Survey of Ancient 
History 
Hist, of Western 
Civilization 
American Government 
Natural Science I 
Natural Science II 
General Psychology 
Intro, to Philosophy 
Intro, to fine Art® 
Physical Education 
Orientation and 
Personal Hygiene 
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b. The following General Education courses would 
strengthen the degrees 
a. Professional Hducation Courses 
1. is the proposed curriculum adequate to prepare a person 
for public school music teaching, specifically in vocal 
music? (check one) 
_—. y** ——00 
2. Should the curriculust also provide the opportunity to 
achieve state certification? (check one) 
__ yes «o 
3. Gould your particular state certification requirements 
be easily implemented into this proposed curriculum? 
(check one) 
— » no 
C. Bible and Church..delated Courses 
1. Consider the proposed number of hours in Bible and 
CUurch-Rclated courses, (check one) 
too many adequate mm** enough 
2. Consider the proposed distribution of courses between 
iible and Church-Related. (check one) 
too heavy Bible too heavy Church-Related 
^̂  balanced 
3. Consider the proposed siible course offerings. 
a. Consider the proposed distribution of iible courses 
between Jld Testament (c.T.) and New Testament (h.T.). 
(check one) 
too heavy O.T. too heavy N.T. good balance 
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b. the following courses are not necessary: 
(check appropriately) 
Old Testament 
—— Law 
______ History 
_____ Poetry and Prose 
Prophecy 
New Testament 
Life of Christ 
t A cts of the Apostles T 
______ Epistles 
_____ Intro* to Revelation 
Exegesis (fclective(s) 
The following dible courses would strengthen the 
degree: 
4. Consider the proposed Church Related courses. 
a. Consider the proposed distribution of €hurch«-Related 
courses, (check one) 
Too heavy ______ historical inadequate _____ historical 
_____ practical _____ practical 
_____ theoretical _____ theoretical 
Adequate balance _____ 
b. lite following co- rses are not necessary: 
(check appropriately) 
_____ Intro, to Missions _____ Church Administration 
_____ The N. T. Church _____ Intro, to Systematic 
Theology 
_____ "Restoration Movement" _____ Intro, to Apologetics 
Intro, to Christian Education 
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c. The following Church-Delated courses would 
strengthen the degree: 
o. Music Courses 
1. Consider the proposed number of hours in music, (check one) 
_____ too many _____ adequate ______ not enough 
2. Kill the proposed curriculum adequately prepare the 
student for work in church nusic? (check one) 
_____ yes __ no 
3. Consider tee proposed applied music requirements. 
a. The number of hours in the major (organ, voice) 
area: (check one) 
_____ too many _____ adequate _____ not enough 
b. The number of hours in the minor (organ, voice, 
piano) area: (check one) 
_______ too many _______ adequate _____ not enough 
c. The number of semesters in s choral ensemble. 
(check one) 
______ too many _____ adequate ___ not enough 
d. The weekly practice requirements, (check one) 
Major Ares (Organ or Voice): Minor Ares Organ, Piano 
or Voice): 
_____ too many __ too many 
_____ adequate _____ adequate 
_____ not enough ______ not enough 
e. Piano as an applied major should be made available, 
(cheek one) 
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___ yes no 
Consider the proposed theory requirements. 
s. The number of hours in theory, (check one) 
______ too many _____ adequate _____ not enough 
fe. The following courses are not necessarys 
(check appropriately) 
_____ Counterpoint _____ Orchestration ..... Form analysis 
c. The following theory courses will strengthen the 
degreei 
Consider the proposed history requirements. 
a. The number of hours in history, (check one) 
_____ too many _____ adequate _____ not enough 
b. The following courses are not necessary: 
(check appropriately) 
_____ Survey of Music History II _____ History of Church 
' '" Music II 
c. The following history courses would strengthen the 
degree: 
Consider the proposed church music requirements. 
a. The number of hours required, (check one) 
_____ too many _____ adequate _____ not enough 
b. The following courses are not necessary: 
(check appropriately) 
Intro to Church Music _____ Vocal Solo Repertoire 
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FWMtiUWtttSlS Of *mmmm RCPCrtOitS 
""""' Conducting 
Intro, to Christian Choral Literature 
Liturgy 
Survey of Hywnology Choral Arranging 
Advanced Choral Conducting 
c. The following church music courses would strengthen 
the degree: 
7. AM the music offerings, coupled with the general and 
professional education requirements, adequate to prepare 
a public school vocal music teacher? (check one) 
yes no 
Please use the enclosed envelope to mail "PART 111: THE SURVEY 
IHSTRUMi-Jil** to: 
James W# Corse11, Graduate Assistant 
Southern Illinois University 
fine Arts Division • Music 
Ldwardsvillc, Illinois 62025 
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APPENDIX »l RESPONSES TO SURVEY BY QUEST1QNMAI RB 
I, Deans of Christian Church - Church of Christ Bible Colleges 
Denver Sizemore, Detn 
Atlanta Christian College, last Point, Georgia 
Lloyd M, Pelfrey, Dean 
Central Christian College of the Bible, Moberly, Missouri 
MUard «. Winter, Dean 
Cincinnati Bible Seminary, Cincinnati, Ohio 
Gilbert A« Cunningham* Dean 
Eastern Christian College, Bel Air, Maryland 
Brant Lee Doty, Dean 
Great Lakes Bible College, Lansing, Michigan 
Earl weald, Dean 
Intemountain Bible College, Grand Junction, Colorado 
John 1. Eggleton, Dean 
Kentucky Christian College, Grayson, Kentucky 
John #.ebb, Dean 
Lincoln Christian College, Lincoln, Illinois 
Arthur 3, Edwards, Dean of Education 
Manhattan Bible College, Manhattan, Kansas 
*Loren T, Swedburg, Dean 
Nebraska Christian College, Norfolk, Nebraska 
Seth Wilson, Dean 
Ozark Bible College, Joplin, Missouri 
Harold Ford. Dean 
Pacific Christian College, Long Reach, California 
Gerald L, Parriott, Dean 
Platte Valley Bible College, Scotts Bluff, Nebraska 
Russell Boatman, Dean 
Saint Louis Christian CoUege, Florissant, Missouri 
Academic Dean 
San Jose Bible College, San Jose, California 
"Letter only « did not use questionnaire 
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2, Heads of Music •Jepartraents of Christian Church • Church of 
Christ Bible Colleges 
John A. Lcinbaugh, Professor of Music 
Central Christian College of the Bible, Moberly, Missouri 
Herbert Katkins 
Colegio Biblico, eagle Pass, Texas 
Addie Maye Segroves, Professor of Music 
Bastern Christian College, Bel Air, Maryland 
Clark Rowland, Professor of Music 
Johnson Bible College, Kimberlirt *teights, Tennessee 
La vers burns. Professor of Music 
Kentucky Christian College, Grayson, Kentucky 
Marie Graham, Chairman of the Music Faculty 
Lincoln Christian College, Lincoln, Illinois 
Joseph L, decreet, Professor of Music 
Manhattan Bible College, Manhattan, Kansas 
Director of Music 
Memphis Christian College, Memphis, Tennessee 
Glen Owens, Chairman of the Music Department 
Milligan College, Milligan College, Tennessee 
Marvin H. Smarts, Professor of Music 
Minnesota Bible College, Minneapolis, Minnesota 
Gilbert «i« Kistler, Professor of Chnrcti Music 
Northwest Christian College, Lagene, Oregon 
George R. King, Professor of Music 
Ossrk Bible College, Joplin, Missouri 
Dwaine £« Dunning, Professor of anisic 
Platte Valley Bible College, Scotta Bluff, Nebraska 
Jack Ktrkland, Professor of Music 
Saint Louis Christian College, Florissant, Missouri 
John L, Morrison, Professor of Music 
San Jose Bible College, San Jose, California 
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3. t scans of aible Colleges Accredited by the Accrediting 
Association of Bible Colleges 
•Joseph t. Pinter, i>ean of Education 
Appalachian Bible Institute, Bradley, west Virginia 
Harold P. Shelly, bean 
Berean Bible School, Allentown, Pennsylvania 
Thonas L. Boldcroft, bean 
Bethany Bible College, Santa Crua, California 
Kenneth O. Oangel, Acting bean 
Calvary Bible College, Kansas City, Missouri 
Donald F. Johns, bean 
Central Bible College, Springfield, Missouri 
Harold A. Garrison, Oean 
Eastern Pilgrim College, Allentown, Pennsylvania 
Edward D. Simpson, Dean 
Fort Wayne Bible College, Fort Wayne, Indiana 
Charles A, Thigpen, Dean 
Free will Baptist Bible College, Nashville, Tennessee 
Harold 0, Thompson, Dean 
Friends Bible College, Haviland, Kansas 
Donald J. Tachetter, Dean 
Grace Bible Institute, Omahs, Nebraska 
Thomas 0, Figart, Oean 
Lancaster School of the Bible, Lancaster, Pennsylvania 
a. H. Cause, Jr., Oean 
Lee College, Bible College Division, Cleveland, Tennessee 
Ted Bradley, Academic Oean 
Multnomah School of the Bible, Portland, Oregon 
John w» Tucker, Oean 
Northeast Bible Institute, Green Lane, Pennsylvania 
Harry d. Gray, Dean 
Omaha Baptist Bible College, Oaaha, Nebraska 
Robert A. krimose, Oean of Education 
Open Bible College, Des Moines, Iowa 
Ronald L. Reinert, Oean 
Piedmont Bible College, Winston-Salem, North Carolina 
Donald J. Trouten, Oean 
Saint Paul Bible College, Saint Paul, Minnesota 
Thomas L. Collord, Dean 
Simpson Bible College, San Francisco, California 
Leon tt, GiUaapie, Oean of Faculty 
.Southeastera Bible College, Birmingham, Alabama 
James C. Smith, Dean 
Southern Pilgrim College, Kerneraville, North Carolina 
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Scott A, Kerr, Dean 
Toccoa Falls Bible College, Toccoa Falls, Georgia 
Carol Mr own, Sean 
Southwestern Assemblies of God College, .\axah«chie, Texas 
John Schinmel, Dean 
western Baptist Bible College, El Cerrito, California 
*Letter only — did not use questionnaire 
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4. Heads of Music Oepaft*ents of Bible Colleges Accredited by 
the Accrediting Association of Bible Colleges. 
Gilbert A. Haglin, Professor of Music 
Calvary Bible College, Kansas City, .Missouri 
i'sui Cope, Professor of Music 
Central Bible College, Springfield, Missouri 
£, w, Lewis, Professor of Music 
Central Pilgrim College, Bartlesville, Oklahoma 
Gaylord Taylor, Professor of Music 
Grand Rapids Baptist Bible College, Grand Rapid®, Michigan 
Norman C, Fox, Director of Music 
Lancaster School of the Bible, Lancaster, Pennsylvania 
Chairman of the Music Department 
Lee College, Bible College Division, Cleveland, Tennessee 
Prank Baton, Professor of Music 
Multnomah School of the Bible, Portland, Oregon 
Lawrence 3. Ursen, Chairman of the Music Department 
North Central Bible College, Minneapolis, Minnesota 
Paul P. Liljestrand, Music Coordinator 
Northeastern Collegiate Sidle Institute, Essex Pells, 
New Jersey 
*Lee G, Olson, Chairman of the Music Division 
Nyack Missionary College, Nyack, New York 
Alfred B. Luade, Director of the Music Bofartmeat 
Philadelphia College of the Bible, Philadelphia, 
Pennsylvania 
ivilliaa I. McDonald, Chairman of the Apartment of Music 
Piedmont Bible College, Winston-Sale*, North Carolina 
Ruth S# Smith, Chairman, Division of Music 
Southern Pilgrim College, f.emersviile. North Carolina 
Julian La Ban*, y, Chairman of the Music Department 
Toccoa Falls Bible College, Toccoa Palls, Georgia 
Richard t. Caukins, Professor of Music 
western Baptist Bible College, El Cerrito, California 
•Letter only — did not use questionnaire 
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3. Meads of Music Departments of Institutions Accredited by the 
National Association of Schools of Music 
Sister M# Theoph&ne, Chairman of Music Department 
Alverno College, Milwaukee, Wisconsin 
Leo 2, Mela, Dean 
Anezican Conservatory of Music, Chicago, Illinois 
G. Gene Taylor, Dean, Conservatory of Music 
Capitol University, Columbus, Ohio 
louis 0, Ball, Jr., Chairman, Department of Music 
Carson-Newman College, Jefferson City, Tennessee 
jSngene N. Crsbb, Dean, School of Music 
Converse College, Spartanburg, South Carolina 
Frank U, Jordan, Professor of Organ and Church Music 
Drake University, Pes Moines, Iowa 
Gerson Tessin, Chairman, Division of Music 
Jacksonville University, Jacksonville, Florida 
fcverctt Tim, Director, Department of Music 
Louisiana State University, Baton kouge, Louisiana 
Sister Mary Lucretia, Chairman, Department of Music 
Mary wood College, scranton, Pennsylvania 
William L, Morton, Chairman, Church Music Department 
Ouachita Baptist University, Arkadelphia, Arkansas 
Gerald A, Hemphill, Chairman, Music Department 
Phillips University, Laid, Oklahoma 
Franklin West, Director, School of Music 
Saint .unirews College, Uurenburg, North Carolina 
David N, Johnson, Chairman, Music Department 
Saint Olaf College, Northfield, Minnesota 
George w. Koski, Chairman, Music Division 
Saimford University, Birmingham, Alabama 
James C, McUmiey, Dean, School of Church Music 
Southwestern Baptist Theological scminary. Fort Worth, 
Texas 
R. Cochrane Penick, Chairman, Apartment of Organ and 
Sacred Music 
Southwestern University, Georgetown, Texas 
Warren Button, Associate Professor of Music, University 
Organist 
University of Alabama, University, Alabama 
Lewis 2. Whikehart, Chairman of the Sacred Music Department 
College-Conservatory of Music, University of Cincinnati, 
Cincinnati, Ohio 
Everett Jay Kilty, Head, Division of Organ and Church Music 
College of Music, University of Colorado, Boulder, 
Colorado 
Archie M. Jones, Dean, Conservatory of Music 
University of Missouri, Kansas City, Missouri 
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£. uillian Poty, uean, College of Fine Arts 
University of Texas, Austin, Texas 
diaries L. Uestor, i>ean, College of Music 
Willamette University, Sales, Oregon 
•Frederick P. Jackisch, Professor of Organ and Church Music 
School of Music, Wittenberg University, Springfield, Ohio 
Eugene Srin&aeyer, Professor of Organ and church Music 
Yankton College Conservatory, Yankton, South Uakota 
Charles Aurand, Dean, The bane School of Music 
Youngstown university, Youngstovsn, Ohio 
•Letter only -• did not use questionnaire 
